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ELEMENTARY  INSTRUCTION  IN  SINGING 


The  first  exercise  in  the  elementary  part  of  singing  consists  in 
learning  the  use  and  adaptation  of  time  to  music.  Time  is  usually 
divided  by  motions  of  the  hand,  which  are  called  beating  or  keeping 
time.  The  hand  being  raised,  the  falling  is  one  beat ;  raising  again, 
another  beat ;  falling  again,  another  ;  and  so  on. 

The  teacher  then  makes  a  sound  equal  in  length  to  four  beats  of 
time,  the  pupils  beating  with  him.  They  are  then  required  to  make 
the  sound  themselves,  which  when  correctly  done,  the  teacher  writes 
on  the  black  board  , 

A  Semibreve. 

<© 

This  character  represents  the  sound  just  made. 

Another  sound  is  now  practised,  equal  in  length  to  two  beats  of 
time,  and  it  is  represented  by  the  following  character,  and  called 

A  Minim. 

r  °r  j 

A  sound  is  then  made  equal  to  one  beat  of  time,  and  is  represented 
by  this  character,  and  is  called 

A  Crotchet. 

f  °r  J 


Another  sound  is  made,  equal  to  one  half  a  beat,  and  called 

A  Quaver. 

r  or  r 

Other  characters  are  used  to  represent  musical  sounds,  such  as  the 
semiquaver,  which  has  but  a  quarter  of  a  beat  : 

A  Semiquaver. 

S  or  & 

The  demisemiquaver,  which  is  equal  to  one  eighth  of  a  beat : 

A  Demisemiquaver. 


k**  0 

The  demiquaver,  which  is  equal  to  one  sixteenth  of  a  beat : 

A  Demiquaver. 

•  IS 

or 

O 

Also  the  Breve,  which  has  eight  beats  of  time.  With  the  exception 
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of  the  four  notes  which  were  first  named,  these  characters  are  but 
little  used  in  this  introductory  method  of  instruction. 

These,  and  other  musical  characters,  are  written  on  what  is  called 
a  Staff,  which  is  represented  by  five  parallel  lines,  and  four  interme¬ 
diate  spaces. 

A  Staff.  ' 


Small  lines,  like  the  following,  are  drawn  across  the  staff,  to  divide 
the  tinle  into  equal  parts  or  measures.  They  are  called 

Single  Bars. 


The  spaces  between  them  are  called  Measures ;  and  in  these  lessons 
eacli  measure  will  have  four  beats  of  time. 

The  following  lesson  is  then  practised.  *  The  first  measure,  it  will 
be  seen,  has  a  semibreve,  which  has  four  beats  of  time,  and  fills  the 
measure  ;  the  second  has  two  minims,  which  have  two  beats  each  ; 
the  third  has  four  crotchets,  which  have  one  beat  each  ;  the  fourth 
has  eight  quavers,  which  have  a  half  beat  each. 


-  - 

1  f 

T - 1 

— i - 

— Tia  'sareimasKaajnj - I&; 

'iL. - 15£ — Si 

— 

— 

!  i 

— i  1  n  1 

i  i  i  i 

— 

— & - 

- <£> - 

v-& — & 

— s — 

— S-0--^ 

The  following  Time  Lessons  are  then  to  be  practised,  the  pupils 
always  beating  the  time  : 


“I - 1 - 

"  .  -r-r 

- 1 - 

F 

— 

l  l 

— 1 

- 1 - 

1 

E 

..Lgi— 

4  do 

r^_L& 

— 0-  9- 

‘J  -A 

-Ltf 

—0 

Any  three  notes  connected  by  a  semicircle  with  a  figure  3,  are  sung 
in  the  time  of  two  notes  of  the  same  kind.  See  Example. 


In  music  it  is  necessary  to  observe  intervals  of  silence  as  precise  in 
their  duration  as  are  the  notes  themselves ;  therefore  each  note  has  a 
rest,  which  corresponds  in  length  to  the  note  from  which  it  derives  its 
name.  The  following  characters  are 


Rests. 

Semibreve.  Minim,.  Crotchet.  Quaver.  Semiquaver.  Demisemiquaver.  Demiquaver. 


V 

wi 

Hs, 

•"*1 

1 

^1 

r~ 

>1 

*»l 

1 

' 

A 

Time  Lesst 

9 

m,  wher 

e  Rests  ar 

e  introduced 

- i - 

— 

1 

OB  m 

OH 

'  1  1  I 

^  ^  N*  V  1 

I 

i  1  1 

— 1 — 

<3 - 

— <©' - G> 

—G> 
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^  ^  ^ 

j— 

M  F 

i  i j  i  i  L. 

- - 

Q-®-Q - 

|  4  r 

~mm  - wmn 

- IK - K - IK - |Z5~  \ '  1“ 

-  1 — 

— 

“1 

- 9 

f-  - 

— <9-J 

IM  |*>l  *1  M 

lJ— Ltf— lL^x 

Melody,  as  it  is  used  in  music,  is  a  succession  of  single  sounds,  as 
in  songs. 

The  following  is  a  melody  formed  by  the  use  of  only  two  different 
sounds.  The  notes  written  on  the  first  line,  which  have  been  hereto¬ 
fore  called  by  the  syllable  la,  will  now  be  called  do ;  and  all  those 
written  in  the  first  or  lower  space,  will  be  called  ra.  The  teacher 
then  gives  an  example  of  the  sounds  do  and  ra,  which  when  correctly 
imitated  by  the  class,  the  following  lesson  is  practised :  — 


A  First  Lesson  in  Melody. 


The  same  Lesson  continued,  with  Rests. 


i 

** 

“1  1  M~T 

BS 

I  EH 

1 

tizz 

1  J  J  11 

-L® — 

L^i — 

<2 

'—es 

<5? 

Lg-jl - 

d  &  * 

, 

^  [V 
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wi  |  |v;w| 

1  1  1 

JJ _ 1 _ 

1  1 

i 

1  1  t  i  j  i  i  r 

L© 

& 

S 

-& 

&&  © 

w® 

■- 

A  melody  is  now  introduced,  with  the  addition  of  another  syllable, 
called  mi,  which  is  written  on  the  second  line. 

Dotted  or  pointed  notes  are  now  added.  A  dot  placed  after  a 
note  adds  one  half  of  the  length  of  the  note  to  it :  —  for  instance,  a 
semibreve  has  four  beats  of  itself;  dotted,  it  has  six  beats:  —  the 
minim  of  itself  has  two  beats  ;  dotted,  it  has  three  beats  :  —  the  crotchet 
of  itself  «has  one  beat ;  dotted,  it  has  one  and  a  half :  — and  so  on. 


A  Mctody  of  Thi  •ee  Sounds. 
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Another  sound  is  now  added.  It  is  written  in  the  third  space,  and 
called  by  the  syllable  la. 

A  Melody  of  Sis!  Sounds. 
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The  seven  different  sounds  which  have  now  been  practised,  consti¬ 
tute  what  is  called  the  Natural  or  Diatonic  Scale  of  musical  sounds. 
It  is  formed  by  the  use  of  five  whole  tones  and  two  semitones.  The 
semitones  are  between  the  syllables  mi  and  fa,  (third  and  fourth,)  and 
si  and  do,  (seventh  and  eighth  ; )  the  other  five  are  whole  tones. 

The  next  sound  added  is  written  in  the  fourth  space,  and  sung  with 
the  syllable  do ;  and  although  this  sound  is  the  eighth  above  the  first 
do,  it  still  has  the'  same  sound.  This  is  apparently  a  contradiction, 
which  cannot  be  explained  in  a  satisfactory  manner.  It  can  only  be 
said  to  be  a  principle  in  nature. 

These  seven  sounds  have  but  small  compass  and  variety :  therefore, 
to  increase  the  compass  and  variety,  the  scale,  with  most  voices,  can 
be  sung  twice,  each  note  ascending  higher  until  the  compass  q>f  sixteen 
notes  is  added.  Some  voices  have  a  still  greater  compass. 


A  Melody  of  Eight  Sounds. 
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A  First  Lesson  in  Harmony,  with  the  Voices  equally  divided  for  each 

Melody. 


“1 

pr- 

&>- 
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Before  attempting  the  following  lesson,  the  pupil  will  require 
answers"6— rat°r^  eXplanations>  which  vvi11  be  given  by  questions  and 

Quest.  IIow  many  staves  arc  used  in  this  lesson  * 

Ans.  Three. 

T  Vital  character  is  that  which  connects  them  ? 

A  Brace. 

TW* amJ  mdodieS  arc  t0  be  sunS  t0S<*her  in  this  lesson  ? 

or  four  melodic  are 

Harmony. 

Single  BusaCterS  wKck  dividc  the  time  into  e(lual  measures? 


The  next  lesson  is  arranged  in  the  same  manner  as  church  music  is 
generally  arranged,  with  four  equal  parts  or  melodies ;  and  when  sun«r 
the  voices  should  be  so  divided  as  to  give  equal  strength  to  each 
melody.  The  four  melodies  are  called  first  treble,  (or  first  soprano  ) 
second  treble,  (or  second  soprano)  tenor,  and  base.  The  first  treble 
is  to  be  sung  by  females  with  high  voices ;  the  second  treble,  by 
females  with  low  voices;  the  tenor,  by  males  with  high  voices;  and 
the  base,  by  males  with  low  voices. 

fZ’TafZtmr,''''""’  a‘  “*  begiming  °f  M  Cmm“S 

A  Brace. 

Base  orV^CleT*  character  to  the  bra°e  on  the  first  staff  in  the  brace? 

What  is  its  use  ? 

It  is  used  to  designate  that  part  called  the  Base. 

What  do  those  three  |>’s  stand  for  in  music? 

For  Flats. 

O  f  what  use  arc  they  ? 

All  those  notes  which  are  written  on  the  same  lines  or  spaces  with  them 
are  depressed  flatted  one  half  tone.  They  also  constitute  what “  callS 
a  sign  or  signature  to  a  piece  of  music. 
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What  do  you  understand  by  a  Signature  ? 

It  regulates  the  position  of  the  key-note,  it  being  changed  according  to 
the  number  of  flats,  or  sharps. 

Where  is  the  key-note  found  on  the  base  staff  in  this  signature  ? 

In  the  third  space ;  and  the  syllables  are  named  in  the  same  regular  order 
from  the  third  space,  as  the  pupil  has  been  accustofned  to  name  them  from 
the  first  line,  viz. 


- fa — 

mi 

do 

do 

la 

... 

£.  mi - 

What  is  the  use  of  that  letter  0,  after  the  flats  ? 

It  is  used  to  denote  the  First  Mode  of  Common  Time.  It  is  the  same 
time  that  has  been  used  in  this  Elementary  Instruction,  always  having  four 
beats  in  a  measure. 

What  character  is  that  on  the  other  three  staves,  directly  after  the  brace  ? 

Treble,  or  G  Clef.  It  is  used  in  those  parts  called  First  and  Second 
Treble,  and  Tenor. 

Where  is  the  key  note  on  those  parts,  when  the  treble  clef  is  used  ? 

On  the  first  line,  and  in  the  fourth  space. 

Why  is  not  the  key  note  in  the  same  position  as  in  the  base  ? 

Because  it  has  a  different  clef;  the  base  clef  always  having  its  key  note 
one  line,  or  space,  below  those  parts  which  have  the  treble  clef. 


A  simple  Lesson ,  with  the  Four  Parts. 


After  the  above  lesson  has  been  practised,  easy  tunes  in  the  same  key  can  be  introduced,  and  continued  until  the  signature  of  three 
flats  becomes  familiar. 
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I  . 

DIFFERENT  VARIETIES  OF  TIME. 


Time  is  generally  divided  into  three  varieties,  called  Common , 
lmple,  and  Compound  Time. 

Common  Time. 

This  is  subdivided  into  three  varieties  or  modes. 

The  First  Mode  is  expressed  by  the  letter  C,  and  has  always  four 
beats  to  a  measure;  it  is  sometimes  expressed  by  the  figures  4-4 
meaning  that  there  are  four  fourths  of  a  semibreve  to  a  measure. 

The  Second  Mode  is  designated  by  the  letter  C,  with  a  single  bar 
drawn  across  it,  and  has  always  two  beats  to  a  measure;  it°is  also 
expressed  by  the  figures  2-2,  meaning  that  two  halves  of  a  semi¬ 
breve  fill  a  measure. 

twJfn  T,hirdrM°de  i8  desif11,ated  hy  the  2-4,  meaning  that 

two  fourths  of  a  semibreve  fill  a  measure ;  and  has  always  two  beats 
in  a  measure.  J 


tl  .rPhe-  Ii'rd  ,M°de  If  exPressed  by  the  figures  3-8,  showing  that 
thiee  eighths  of  a  semibreve  (quavers)  fill  a  measure.  ° 

First  Mode. 


Second  Mode. 


Third  Mode. 


First  Mode. 


Second  Mode. 


Third  Mode. 


II 

~i — i — 

w 

o 

5  Its? 

Ir 

i L 

N=f| 

-4— i 'if 

.  t 

JJl 

1 — 1 - 

Triple  Time. 

This  is  also  subdivided  into  three  different  modes. 

The  First  Mode  is  expressed  by  the  figures  3-2,  showing  that 
three  halves  of  a  semibreve  (minims)  fill  a  measure. 

Se^ond  M°de  is  designated  by  the  figures  3-4,  showing 
that  three  fourths  of  a  semibreve  (crotchets)  fill  a  measure.  “ 


Compound  Time. 

The  First  Mode  is  designated  by  the  figures  6-4,  having  six 
fourths  of  a  semibreve  in  a  measure.  * 

The  Second  Mode  is  shown  by  the  figures  6-8,  having  six  eighths 
of  a  semibreve  to  a  measure.  6  &  s 


First  Mode. 


Second  Mode. 


iJhJe  are  other  varieties  of  compound  time,  which  are  not  used  in 


OF  SIGNATURES. 

the'kev  nolo  ^ThT  Bfe  “•  "T  dete™ine  the  position  of 
me  key-note.  The  use  of  changing  the  position  of  the  key-hote  is  to 

acquire  a  variety,  by  its  being  pitched  high  or  low.  When  sharps  or 

flats  are  placed  at  the  beginning  of  a  piece  of  music,  they  designate 

what  is  meant  by  signature;  and  the  position  of  the  key-note  is  de- 

ermined  by  the  number  of  flats  and  sharps  used.  Flats  and  sharps 

are  sometimes  introduced  in  the  middle  of  a  piece  of  music.-  Whe?n 

they  are  found  any  where  else  exeept  at  the  beginning  of  a  piece  of 

music,  they  are  called  accidentals;  they  affect  those  notes P0n  the 
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same  fines  or  spaces  on  wfiich  tney  are  placed,  through  the  measure 
they  are  in,  —  the  sharp  always  raising  a  note  a  half  tone,  and  the  flat 
depressing  it  a  half  tone.  * 

a  character  called  a  Natural  is  used  to  contradict  the  effect  of  the 
riat  and  share.  It  is  rarelv  introduced,  except  as  an  accidental. 


i 


ar^r.rp* 
&- 


Flats, 


Naturals, 


fe: 


E  b: 


¥ — 


as  used  on  the  Treble  C 1?.f. 

Sharps,  Flats, 


Naturals, 


Wt 


¥ 


X 


X 


as  used  on  the  Base  Clef,  alvyays  being  one  line  or  space  below  the 

treble. 

Natwal  Signature. 

In  this  signature,  the  key-note  is  always  in  the  third  space  when 
the  treble  clef  is  used,  and  in  the  second  space  in  the  base. 


SEE 


mi  .  fa  sol  la  si  do  ra  mi  fa  sol 


- [ - 

« 0 

• - 

=n 

r 

*  0 
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p 
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w  1 

1 

m 

- 9 

* 

1 

- i 

fa  sol 


do  ra  mi  fa  sol  la  si  do 


Small  lines  are  sometimes  used  above  and  below  the  staff,  called 
Lcger  Lines ;  and  the  spaces  between  them  are  called  Leger  Spaces. 


Signature  of  One  Sharp. 

In  this  signature,  the  key-note  is  always  on  the  second  line  in  the 
treble,  and  on  the  first  line  and  fourth  space  in  the  base. 


i 


sol  la  si  do  ra  mi  fa  sol  la  si  do 


0 


* 


i 


do  ra  mi  fa  sol  la  si  do  ra  mi  fa 

•  s  '  0 

Signature  of'  Two  Sharps. 

■ 

Key-note  is  on  the  fourth  line  in  the  treble,  and  on  the  third  line 
in  the  base. 


do  ra  mi  fa  sol 


si  do  ra  mi  fa 


(®r#— - i - 

h— - 1 -  - w — P - 

*  *— FTT 

id 

—  <  * 

- 0  9 - — 

0  - 

- 1 - - 

lr 

mi  fa  r  sol  la  si  do  ra  mi  fa  sol  la 
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Signature  of  Three  Sharps. 

The  key-note  is  in  the  second  space  in  the  treble,  and  in  the  first 
space  and  on  the  fifth  line  in  the  base. 


£ 


sol  la  si  do  ra  mi  fa  sol  la 


3 


1 


do  ra  mi  fa  sol  la  si  do  ra 


Signature  of  Four  Sharps. 

The  key-note  is  in  the  fourth  space  in  the  treble,  and  in  the  third 
space  in  the  base. 


m 


do  ra  mi  fa  sol  la 


do 


£ 


ftii  fa  sol  la  si  do  ra  mi  fa 


Signature  of  One  Flat. 

The  key-note  is  in  the  first  space  and  on  the  fifth  line  in  the  treble, 
and  on  the  fourth  line  in  the  base. 


Pi 


-9 


do  ra  mi  fa '  ->  sol  la  si  do  ra 


& 


5t 


m 


£ 


mi  fa  sol  la  si  do  ra  mi  fa 


Signature  of  Two  Flats. 

»  .  f 

The  k fey-note  is  on  the  third  line  in  the  treble,  and  on  the  second 
line  in  the  base. 


fa  sol  la  si  do 


mi  fa  *  sol 


I 


la  si  do  ra  mi  fa  sol  la 


si 
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Signature  of  Three  Flats. 

The  key-note  is  on  the  first  line  and  in  the  fourth  space  in  the 
treble,  and  on  the  third  space  in  the  base. 


,  Signature  of  Four  Flats. 

The  key-note  is  in  the  second  space  in  the  treble,  and  in  the  first 
space  and  on  the  fifth  line  in  the  base. 


“9 — > 

0  @ 

" 

A  b  t 

. 

1  1 

9  d 

1 

e> 

~  1 

I  Si 

©fi  or 

1 

1  1 

J  © 

fa 

sol  la  si  dc 

ra  mi  fa  sol 

.  ■  1  T1 

& 

i  i 

^  h  4 

J  0 

I 

v  I) 

- 0 

0 

- - 1 - 

la  si  do  ra  mi  fa  sol  la  si 


The  following  method  will  always  assist  the  pupil  in  finding  the 
key-note  ;  at  the  same  time  it  will  show  the  effect  produced  by  each 

C 


sharp  or  flat  as  it  is  added.  To  explain  clearly  my  meaning,  the 
pupil  will  find  that  the  fifth  above  the  key-note  (or  any  other  posi¬ 
tion)  is  the  same  as  the  fourth  below  that  position  ;  and  in  all  the 
sharp  keys,  at  every  additional  sharp,  the  key-note  either  ascends  a 
fifth,  or  descends  a  fourth,  as  in  the  following  example  :  — 


Natural  Key.  One  Sharp.  Two  Sharps.  Three  Sharps .  Four  Sharps. 


do  do  do  do  do 


In  the  flat  keys  it  is  the  reverse  of  the  sharp  keys.  At  the  addition 
of  each  flat,  the  key-note  descends  a  fifth,  or  ascends  a  fourth. 

One  Flat.  Two  Flats.  Three  Flats.  Four  Flats. 


The  addition  of  each  flat  and  sharp  operates  in  the  same  manner, 
up  to  seven  sharps  and  seven  flats,  which  completes  the  whole  num¬ 
ber  of  the  keys. 
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OF  THE  THREE  SCALES. 

There  are  three  scales  in  music  —  the  Natural  or  Diatonic  scale, 
(which  the  pupil  has  already  practised,)  the  Minor  scale,  and  the 
Chromatic  or  Semitonic  scale. 

As  the  diatonic  scale  has  been  explained,  the  scale  of  the  minor  key 
will  now  be  introduced.  Its  intervals  are  the  same  as  those  in  the 
diatonic  scale,  in  descending;  but  in  ascending,  the  sixth  and  seventh 
are  always  sharped.  This  scale  has  its  key-note  on  the  syllable  la. 

Major  and  Minor  Keys. 

Besides  the  difference  explained  between  the  Major  and  Minor 
scales,  it  will  be  found,  when  tunes  are  sung  in  these  two  scales, 
(forming  what  is  called  the  Major  and  Minor  keys,)  that  there  is  a 
great  difference  in  the  effect  produced  on  the  mind ;  the  minor  key 
being  mournful  and  plaintive,  while  the  major  key,  though  usually 
cheerful,  is  adapted  to  express  almost  any  emotion,  from  the  plaintive 
to  the  most  cheerful  and  animating :  it  is  appropriate  to  the  greatest 


range  of  subjects.  As  remarkable  instances  of  this  might  be  named  two 
pieces  in  Handel’s  “  Messiah.”  The  Hallelujah  Chorus  has  in  its  char¬ 
acter  as  much  energy  and  brilliancy  as  any  piece  of  music  that  can  be 
named  ;  while  the  song, 

“He  was  despised  and  rejected  of  men,” 

is  capable  of  expressing  extreme  sadness  and  grief ;  both  of  which 
pieces  are  in  the  major  key.  The  minor  key,  on  the  contrary,  is  not 
appropriate  for  cheerful  subjects.  It  has  sometimes  been  used  to 
cheerful  words,  but  always  has  the  effect  of  an  attempt  to  be  cheerful 
without  really  being  so. 

The  cause  of  the  different  expression  of  these  two  keys  is  that 
the  third  of  the  minor  scale  has  a  half  tone  less  than  that  of  the  ma¬ 
jor  scale,  having  two  tones  and  a  half;  while  that  of  the  major  scale 
has  three  whole  tones.  J 


The  Chromatic  scale  is  composed  entirely  of  half  tones,  there  beins 
twelve  from  do  to  do.  ® 


l 


The  Minor  Scale,  in  the  Natural  Signature. 
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The  Chromatic  Scale. 
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do  do  ra  ra  mi  fa  fa  sol  sol  la  la  si  do 
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The  same  Scale  descending. 
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do 
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la  la 


sol 


sol  fa 


mi  mi 
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LETTERS  AS  APPLIED  TO  THE  STAFF. 


The  lines  and  spaces  of  the  staff  are  usually  named  after  the  first 
seven  letters  of  the  alphabet. 

It  is  not  absolutely  necessary  for  the  pupil  to  understand  them  in 


learning  to  sing  :  notwithstanding,  it  would  be  well  for  the  scholar  to 
commit  them  to  memory,  as  all  players  on  instruments  of  music  make 
use  of  them. 
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Letters  on  the  Treble  Staff. 


G 


-A- 


-D- 


E 


-B- 


-c- 


D 


-E- 


Letters  on  the  Base  Staff. 


B 


-o 


-D- 


E 


-F- 


-B- 


-E- 


F 


-G- 


MUSICAL  CHARACTERS  AND  DEFINITIONS. 


A  Double  Bar  commonly  shows  the  end  of  a  strain  of  music,  or  of 
a  line  of  poetry.  It  is  designated  thus  : 


|  : 

n? 

i 

L   or 

1 

.. 

. 

LB 

J 

■  _ 3 

n 

A  Close  snows  the  end  of  a  tune,  and  is  designated  thus : 


A 

over 


Repeat  shows  that  a  certain  portion  of  the  music  is  to  be  sung 
again  ;  and  is  designated  thus  : 


8 


^ 

: 

T 

•l 

or 

®  nr  a 

5 - 

•1 

* 

H 

-  ---i 

J— 

A  P ause  or  Hold  denotes  that  the  note,  over  or  under  which  it  is 
placed,  is  to  be  sustained  longer  than  its  usual  time.  It  is  written 
thus : 


A  Crescendo  denotes  a  gradual  increase  of  sound. 


A  Diminuendo  denotes  a  gradual  decrease  of  sound. 


A  Swell  combines  the  characters  of  the  crescendo  and  diminuendo 

denoting  a  gradual  increase  and  then  decrease  of  sound, 

* 


Crescendo.  Diminuendo.  Swell. 
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•  Staccato  Notes  are  to  be  sung  short  and  distinct ;  they  are  written 
thus : 


and  performed  thus 


Appoggiaturas,  or  Passing  Notes,  are  small  notes  which  derive 
their  time  from  the  notes  which  immediately  follow  them.  They 
are  written  thus  : 


A  Slur  is  a  small  curve  placed  over  or  under  two  or  more  notes ; 
and  as  many  notes  as  are  connected  in  this  way  are  to  be  sung  to  one 
syllable.  See  Example. 


* 


Come,  let  ns  lift  our  joy  -  - - ful  eyes. 


Notes  are  also  sung  in  the  same  manner  when  the  stems  are  con¬ 
nected,  or  tied  together,  as  in  the  third  measure  of  the  above  ex¬ 
ample. 

Syncopated  Notes  begin  on  the  unactented  part  of  a  measure, 
thus : 


\  m  m 

m  m  m 

m 

m 

T7 

X  1 

i 

i 

^ - + — 

- k- 

i 

~1 - 

When  an  appoggiatura  precedes  a  pointed  note,  it  takes  the  whole 
time  of  such  note,  leaving  the  point  alone  for  the  principal. 


Written.  Performed. 


— 1 — 1 — H- 

— ! - 

n 

\  j 

^  m 

8! 

1 — *  a 

•  ' —  HE  •  & 

After  Notes  are  small  notes  which  derive  their  time  from  the  notes 
which  immediately  precede  them.  They  are  written  thus : 


ft 

 B 

— 

5ZZ 

•  -  ft 

1  *  JM 

J-  f 

W  j 

m 

_ 

V  & 

a 

J*  - — 

- - - , - 
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REMARKS. 


The  foregoing  system  is  designed  to  give  the  pupil  a  thorough 
course  of  instruction  in  all  that  relates  to  the  execution  of  Psalmody. 
It  is  believed  that  this  course,  well  practised,  under  the  direction  of 
a  judicious  teacher,  cannot  fail  of  giving  the  pupil  the  knowledge  and 
practice  which  will  be  sufficient  for  him  to  sing  the  music  contained 
in  this  book.  Of  course,  much  depends  on  the  ability  and  faith¬ 
fulness  of  the  teacher.  If  he  be  competent  to  teach,  he  should  ex¬ 
tend  or  contract  the  number  of  lessons  in  this  elementary  couvsc  as 
lie  finds  the  capacity  of  his  class  mav  demand.  He  should  be  able 
to  express  sentiment  properly,  as  learners  can  never  gain  a  correct 
manner  of  singing  by  merely  being  told  how.  They  need  an  exam¬ 
ple  ;  and  all  the  beauty  and  variety  which  properly  belong  under  the 
head  of  expression,  or  of  adapting  words  to  music,  are  much  better 
illustrated  by  example,  than  by  mere  explanation.  To  explain  my 
meaning  clearly  :  In  almost  every  hymn,  the  different  verses  require  to 
be  expressed  differently.  Perhaps  one  should  be  cheerful,  another 
animated,  another  quite  plaintive,  &c.  Any  one  can  see  that  the 
praises  of  God  should  be  sung  differently  from  those  hymns  which 


express  penitence  and  sorrow  for  sin.  These,  and  other  varieties  of 
expression,  cannot  be  musically  expressed  on  paper. 

The  teacher  should  be  careful,  when  the  pupi'ls  make  their  first 
sound,  that  they  produce  the  right  quality  of  tone,  and  in  the  proper 
manner.;  for  so  much  depends  on  this  first  step,  that  the  very  quality 
of  tone  which  they  aim  to  produce,  if  it  be  bad,  will  probably  con¬ 
tinue  to  be  so,  unless  the  teacher,  by  his  own  voice,  gives  a  standard 
for  good  tone ;  and  so,  in  learning  time,  the  habit  of  promptness  and 
accuracy  in  time  must  be  enforced  and  insisted  upon,  else  the  pupil 
might  as  well  not  attempt  to  practise.  And  these  are  points,  in 
common  with  many  others,  where  much  must  depend  on  the  teacher. 
No  system  of  instruction  can  supply  the  deficiency. 

These  remarks  are  made  on  account  of  the  omission  of  some 
things  in  these  instructions  which  are  often  introduced  in  other 
similar  works. 

The  Editor  of  this  work  recommends  it  as  a  progressive  course  for 
the  pupil.  It  is  based  on  the  system  accredited  to  Pestalozzi,  as  it  is 
taught  in  the  common  schools  of  Germany. 
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EXPLANATION  OF  MUSICAL  TERMS. 


Adagio  signifies  the  slowest  time. 

Ad  libitum,  at  pleasure. 

Affettuoso,  in  a  style  of  execution  adapted  to  express 
affection,  tenderness,  supplication,  and  deep  emotion. 

Allegro,  a  brisk  and  sprightly  movement. 

Allegretto,  less  quick  than  allegro. 

Alto,  counter,  or  high  tenor. 

Amoroso,  in  a  soft  and  delicate  style. 

Andante,  with  distinctness.  As  a  mark  of  time,  it  im¬ 
plies  a  medium  between  the  adagio  and  allegro 
movements. 

Andantino,  quicker  than  andante. 

Anthem,  a  musical  composition  set  to  sacred  prose. 

A  tempo,  in  time. 

Assai,  generally  used  with  some  other  word  to  denote 
an  increase  or  diminution  of  the  time  of  the  move¬ 
ment  ;  as,  Adagio  assai,  more  slow ;  Allegro  assai, 

more  quick. 

Base,  the  lowest  part  in  harmony. 

Brilliante  signifies  that  the  movement  is  to  be  per¬ 
formed  in  a  gay,  showy,  and  sparkling  style. 

Cantabile,  elegant,  graceful,  melodious. 

Canto,  song ;  or,  in  choral  compositions,  the  leading 
melody. 

Chorus,  a  composition  or  passage  designed  for  a  full 
choir. 

Chromatic,  a  term  given  to  accidental  semitones. 

Con,  with. 

Con  furia,  with  boldness. 

Con  spirito,  with  spirit 

Da  capo,  or  D.  C.,  close  with  the  first  strain. 

Del  segno,  from  the  sign. 

Dirge,  a  piece  composed  for  funeral  occasions. 

Divoto,  in  a  solemn  and  devout  manner. 

Duo.  or  Duett,  music  consisting  of  two  parts. 


Dolce,  sweetness,  softness,  gentleness,  &c. 

E,  and. 

Expressivo,  with  expression. 

Fine,  the  end. 

Giusto,  in  an  equal,  steady,  and  just  time. 

Grave,  Gravemente,  deep  emotion. 

Grazioso,  graceful ;  a  smooth  and  gentle  style  of  exe¬ 
cution,  approaching  to  piano. 

Harmony,  an  agreeable  combination  of  musical  sounds, 
or  different  melodies,  performed  at  the  same  time. 

Interlude,  an  instrumental  passage  introduced  between 
two  vocal  passages. 

Largo,  somewhat  quicker  than  grave. 

Larghetto,  not  so  slow  as  largo. 

Legato  signifies  that  the  notes  of  the  passage  are  to  be 
performed  in  a  close,  smooth,  and  gliding  manner. 

Lento,  Lcntamente,  slow. 

Ma,  not 

Ma  non  troppo,  not  too  much,  not  in  excess. 

Maestoso,  with  majesty. 

Melody,  an  agreeable  succession  of  sounds. 

Moderato,  between  andante  and  allegro. 

Molto,  much. 

Aon,  not ;  Aon  troppo  presto,  not  too  quick. 

Oratorio,  a  species  of  musical  drama,  consisting  of  airs, 
recitatives,  duetts,  trios,  choruses,  &c. 

Orchestra,  the  place  or  band  for  musical  performances. 

Overture,  in  dramatic  music,  is  an  instrumental  strain, 
which  serves  as  an  introduction. 

Pastorale,  a  composition  generally  written  in  a  meas¬ 
ure  of  6-4  or  6-8,  the  style  of  which  is  soothing, 
tender,  and  delicate. 

Poco,  little,  somewhat. 

Pomposo,  grand,  dignified. 

Presto,  quick. 


Prestissimo,  very  quick. 

Qiiartetto,  a  composition  consisting  of  four  parts,  each 
of  which  occasionally  takes  the  leading  melody. 

Quintelto,  music  composed  in  five  parts,  each  of  which 
occasionally  takes  the  leading  melody. 

Recitative,  a  sort  of  style  resembling  speaking. 

Sempre,  throughout ;  as,  Sempre  piano,  soft  throughout. 

Soprano,  the  treble  or  higher  voice  part 

Soslenuto,  sustaining  the  sounds  to  the  utmost  of  their 
nominal  length. 

Staccato,  the  opposite  to  legato ;  requiring  a  short,  ar¬ 
ticulate,  and  distinct  style  of  performance. 

Senza,  without ;  Senza  organa,  without  the  organ. 

Siciliano,  a  composition  written  in  a  measure  of  6-4  or 
6-8,  to  be  performed  in  a  slow  and  graceful  manner. 

Soave ,  agreeable,  pleasing. 

Spirituoso,  with. spirit. 

Solo,  a  composition  designed  for  a  single  voice  or  in¬ 
strument.  Vocal  solos,  duetts,  &c.,  in  modern  mu¬ 
sic,  are  usually  accompanied  with  instruments. 

Subito,  quick. 

Symphony,  a  passage  to  be  executed  by  instruments. 

Tacit,  be  silent 

Tardo,  slowly. 

Tempo,  time. 

Tasto  solo,  or  T.  S.,  denotes  that  the  movement  should 
be  performed  with  no  other  chords  than  unisons  and 
octaves. 

Ihio,  a  composition  for  three  voices. 

Tutli,  all,  all  together. 

Veloce,  quick. 

Vigoroso,  with  energy. 

Verse,  one  voice  to  a  part. 

Vivace,  in  a  brisk  and  lively  manner. 

Volti,  turn  over. 
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A  COLLECTION  OF  CHURCH  MUSIC. 
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Sweet  is  the  work,  my  God,  my  King,  To  praise  thy  name,  give  thanks  and  sing ;  To  show  thy  love  by  morning  light,  And  talk  of  all  thy  truths  at  night. 
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Once  more,  my  soul,  the  ris  -  ing  day 


Salutes  my  waking  eyes ;  Once  more,  my  voice,  thy  trib  -  ute  pay  To  Him  who  rules  the  skies. 
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Once  more,  my  soul,  the  ri  *  sing  day  Salutes  my  wa  -  king  eyes  ;  Once  more,  my  v&ice,  thy  tribute  pay  To  Him  who  rules  the  skies. 
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Ye  hearts  with  youthful  vig  -  or  warm,  In  smiling  crowds  draw  near,  And  turn  from  every  mor  -  tal  charm,  A  Savior’s  voice  to  hear. 
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God  of  my  life,  look  gently  down,  Behold  the  pains  I  feel;  But  I  am  dumb  before  thy  throne,  Nor  dare  dispute  thy  will. 


f: 


I 


=F 


:g 


to 


G—O 


"T 


0 


-(* i 


£ 


i®-i  ? 


-s>- 


'ST 


T& 


G- 


£ 


i 


-  b~b±±: 


2If 


:bp- 


GZ 


~G  0  G 

1  I 


G- 


J^L 


G 


HARWOOD.  C.  M. 


9m  » 

Gs. 

G  J 

- 

—m - 

— -r - 

— « - 

-sH 

— 0 — 

0  0 

1 

^ _ 

1 

Jr 

1  1 

1  i 

n — 

-H 

V- 

— 

9  r 

n  1 

0  r 

c-*/# 

G. 

Jl 

'  a 


G 


L  -<sJ~ 


JZL 


G 


G 


3 


~G~ 


G- 


G 


G 


0  G-  -G 

O  for  a  closer  walk  with  God !  A  calm  and  heavenly  frame !  A  light  to  shine  up  -  on  the  road  That  leads  me  to  the  Lamb ! 
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Again  the  Lord  of  life  and  light  Awakes  the  kindling  ray,  Dispels  the  darkness  of  the  night,  And  pours  increasing  day. 
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O,  what  a  night  was  that  which  wrapped  A  sinful  world  in  gloom!  Q,  what  a  Sun,  that  broke  this  day  Tn  -  umphant  from  the  tomb! 
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Soon  as  the  morn  the  light  revealed,  His  praises  tuned  my  tongue,  And  when  the  evening  shades  prevailed,  His  love  was  all  my  song. 
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Be  -  fore  our  Fa  -  thcr’a  throne  We  pour  our  ardent  prayers;  Our  fears,  our  hopes,  our  aims,  are  one,  Our  com  -  forts  and  our  cares. 
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I  lift  my  heart  and  voice :  O  let  me  not  be  put  to  shame,  Nor  let  my  foes  re  -  joice. 
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How  beauteous  are  their  feet,  Who  stand  on  Zion’s  hill ;  Who  bring  salvation  on  their  tongues,  And  words  of  peace  reveal !  How  charming  is  their  voice ! 
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Welcome,  sweet  day  of  rest,  That  saw  the  Lord  a  -  rise;  Welcome  to  this  re  -  viv  -  ing  breast,  And  these  re  -  joi  -  cing  eyes. 
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O,  bless  the  Lord,  my  soul ;  Let  all  with  -  in  me  join,  And  aid  my  tongue  to  bless  his  name,  Whose  favors  are  di  -  vine. 
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Great  is  the  Lord  our  God,  And  lot  his  praise  be  great ;  He  makes  the  churches  his  a  -  bode,  His  most  de  -  light  -  ful  seat. 
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Our  days  are  as  the  grass,  Or  like  the  morn  -  ing  flower:  When  blasting  winds  sweep  o’er  the  field, 
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O  Thou  that  hear’st  the  prayer  of  faith,  Wilt  thou  not  save  a  soul  from  death,  That  casts  it  -  self  on  thee  ? 
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And  each  fal  -  fil  his  part,  With  sym-pa  -  thiz  -  ing  heart,  In  all  the  cares  of  life  and  love, —  In  all  the  cares  of  life'  and  love! 
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Awake,  our  drowsy  souls,  And  burst  the  slothful  band:  The  wonders  of  this  day 
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Auspicious  morn,  thy  blissful  rays  Bright  seraphs  hail  in  songs  of  praise ;  —  Auspicious  morn,  thy  blissful  rays  Bright  seraphs  hail  in  songs  of  praise. 
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The  sparfow,  for  her  young,  With  pleasure  seeks  a  nest ;  And  wandefing  swallows  long  To  find  their  wonted  rest. 
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Let  differing  na  -  -  tions  join  To  cel  -  e  -  brate  thy  fame ;  Let  all  the  world,  O  Lord,  combine  To  praise  thy  glo  -  rious  name. 
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He  formed  you  tlie  spirits  you  are,  So  happy,  so  noble,  so  good  ;  While  others  sank  down  in  despair,  Confirmed  by  his  power  you  stood, 
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j^TTTTT 


£££ 


& 


£ 


I 


™  £ 


o. 


Sz 


EPIPHANY.  10s  &  11s 


218 


/ - * 

[= 

"9  ® 

S  S 

c  — 

o  • 

A 

*  « 

|g? .  -I 

1-1- 

- 9 

- 9 

-9 

1 

1  "  ‘ 

1  — 

-H — 

— 

tL 

i 


#~r~s? 


9 - 9 


9 - 9 


Star  of  the  East,  the  ho  -  ri  -  zon  a  -  -  dorn  -  ing, 


Guide  where  our  in  -  fant  Re  -  deem - er 


is  laid. 


5 


er 


3 


if- 


9 - 9 


IBE 


9  9 


£ 


m 


V 


9  9  9 


ZSS. 


FREDERICK.  11s. 


KINGSLEY. 


219 


- 

- 9 - £ 

s 

A 

9 

a* 

a 

9 

&  & 

/ - '  P 

0  0 

LI 

9 

9 

^  9  1 

1 - i - C1 

w - 

1 

9 - 

1 

- K* 

1 

2.  Who,  who  would  live  al  -  way  a  -  -  way  from  his  God  ? 


A  -  way  from  yon  heaven,  that  bliss  -  ful  a  -  -  bode  ? 


I 


¥ 


3=3: 


*- 


9  9  0 


■  <* 


2Z 


SLUM. 


-9 


1.  I  would  not  live  al  -  way;  I  ask  not  to  stay 


Where  storm  af  -  ter  storm  ri-ses  dark  o’er  the 

- [V 


~sr 


F 


way; 


SI 


:# 


r 


<$  w 


£ 


KS- 


0 — 9 


m 


i  i 


f 


4 

3 


6-7 

4 


MANHEIM.  8s  &  6s 


GOLDTHWAIT.  221 


1 


IS 


<s» 


=t 


There  is  an  hour  of  peace  -  ful  rest, 


To  mourning  wanderers  given ;  There  is 


a  tear  for  souls  distressed, 


1-5-3-  + 

~  |  ; 

— i — r 

— r~ 

==Ft=T 

! 

— M — - 

j  j 

*5 

-  k 

“3 — f  “i 

r?  a 

i  1  1 

li  ! 

U4*  ; —  # 

-f2- - 

1 

v%- 

1  y\T/  /L|_  - 

* 

5  0 

1  i 

I 

1 

i 


-t©- 


222 


MATTHIAS.  12s 


HODGE.  12s. 


224 


HOPE.  12s  &  11s. 


Subject,  ROSSINI.  225 


226 


r^~c-- 


» — ^ — • 


=r= 


WEBER.  12s  &  11s. 

m 


Subject,  WEBER. 


I  I 


~sr 


^-e- 


-<£>- 


"ST 


£2  - 


ST 


l^jjj - « - * 


1 


Thou  art  gone  to  the  grave,  but  we  will  not  de  *  *  plore  thee,  Though  sor  *  rows  and  dark  *  rtess  efl  -  com  -  pass  the  tomb  j 


1© - -J 

-1  -.A 

— 

■  -  4 

f  •  ^  - - • 

■H— * 

— 0- 

22Z 


<3 


I 


*±6 : 


<5 


~a> —  0 


^  *  g~ 

T 


•gr 


s: 


BALTIMORE.  12s  &  11s 


BELLINI.  227 


ANDANTE. 


!>  •’  »• 


S=*=f=J 

■a —  i — - - 1 - 


2z: 


£ 


»— »  f 


1 


p  p- 


* — ,s 


at 


3Z 


W 

Thou  art  gone  to  the  grave;  but  we  will  not  de  -  plore  thee,  Though  sor  -  rows  and  dark  -  ness"  en- com -pass  the  tomb: 


IS — IS- 


V  P 


T*r 


I 


#»  » 


J8..P 


5 


I 


228 


DEUS  MISEREATUR. 


55 


■&zfe= 


Ztr~  g 


r 

4 


GL 


1.  God  be  merciful  unto 
3.  Let  the  people  praise  thee, 
5.  Let  the  people  praise  thee, 
8.  Glory  be  to  the  Father,  and 


us, 

O 

O 

to 


T 

and 


the 


S>- 


G 


rr 


G-- 


ff 


r 

i 


Z2l 


i 


i 


bless  us, 
God ; 
God ; 
Son, 


and  show  us  the  light  of  his  countenance,  and  be 
yea,  let  all  the  ---------- 

yea,  let  all  the  -  -  -  -  ------ 

and  ------------- 


merci 

-  fill 

un - to 

us ; 

2. 

Pe0  " 

pie 

praise  -  -  -  - 

thee.. 

4. 

peo  - 

pie 

praise  -  -  -  - 

thee. 

6. 

to 

the 

Ho  -  -  -  ly 

Ghost ; 

9. 

BE 


G>- 


~G~ 


3 


m 


G 


P 


G~ 

'ST 


!  3 

tS>- 


\}G~ 


{S> - 0 


G- 


k~tr 


-g- 


G~ 


-G- 


i 


r 


f 


-G- 


r 


451 


J22- 


I 


2.  That  thy  way  may  be 

known  upon 

earth, 

thy  saving  ------- 

health  a  - 

mong 

all 

nations. 

4.  O,  let  the  nations  rejoice 

and  be 

glad ; 

for  thou  shalt  judge  the  world 
righteously,  and  govern  the 

na  -  -  tions 

of 

the 

earth. 

G.  Then  shall  the  earth  bring 

forth  her 

increase ; 

and  God,  even  our  own  God, 
shall 

give  us  his 

bless  -  - 

ing. 

7.  God  shall  ----- 

bless  -  - 

us, 

and  all  the  ends  of  the 

earth  shall 

fear  -  -  - 

him. 

9.  As  it  was  in  the  beginning, 

is  -  -  - 

now, 

and  ever  ------- 

shall  be, 

world  without 

end. 

3. 

5. 

7. 

8. 


-  -  -  men. 


230 


t 


BOMM  EST  CONFITERI. 


i 


s>- 


~gr 


f=r 

i  . 


]sr 


i£>- 


~sr 


& 


i 


22: 


1.  It  is  a  good  thing  to  give  ------ 

3.  Upon  an  instrument  of  ten  strings,  and  up- 


tS>- 


~g~ 


is: 


thanks  unto  the 
on  -  -  the 


Lord, 
lute ; 


gr 


and  to  sing  praises  unto  thy 
upon  a  loud  -  -  -  -  - 


name,  - 
instrument,  and  up- 


-Gh- 


i 


O  Most 
on  the 


Highest2. 
harp.  4. 


32: 


sJ 


~sr 


-&■ 


*—9 


i 


32 


& 


-G>- 


frf^ 

•  ij 


35 


-(S>- 


g2 


32: 


~ar 


£2 


-a-  -«L 


— i® 


I 


5- 


22 


iS>- 


2.  To  tell  of  thy  loving  kindness 
4.  For  thou,  Lord,  hast  made  me 


early  in  the 
glad  through  thy 


works ; 


and  of  thy  ------  I  truth 

and  I  will  rejoice  in  giving  \ 
praise  for  the  ope-  -  -  \  ra 


in  the 
tions 


night 
of  thy 


season.  3. 
hands.  £. 


Grand  Te  Drum* 


MAESTOSO. 


Forte. 


WM.  JACKSON.  231 


*2= 


.  .  * 


!9~W 


£ 


9‘..m 


i~rr 


1  V  0 

^ — 

to* 

. 

1  /  h  ^  _ 

A 

•  • 

m-. 

1 

-  - 

Vrr 

_ 

•  9 

* 

# 

L 

j 

7 — J 

* 

* 

* 

_ 

* 

•  # 

<> 

# 

O 

9 

9 

We  praise  thee,  0  God  5  we  ac  *  knowledge  thee  to  be  the  Lord.  All  the  earth  doth  worship  thee,  the  Fa  -  ther  ev  -  er  -  - 


22. 


1  * 


-&■ 


2Z 


¥ 


& 


-fV 


«s» »  |^~ 


£ 


Forte. 


f  /X>  <rw 

a - 1 — 

A 

mZJ5 

"IT 

I  9ZZ*a 

a « 

0 

P 

©  — r~ 

9  . 

1 

1 . 

232  Grand  Te  Deurn.  continued. 


Grand  Te  Benin 


Continued. 


233 


cl  „ 

- m - - - 

a  0 

r 

-0  ~ — — — — --f 

#  m 

"ST* 

a)  u 

r 

a 

r  r  f  1 

w 

<2 

1 - 

¥ - — J 

Forte*  M, 


sr* 

p*. 

— r 

szj^:: 

• 

1 

r 

J 

K-0 

J 

0  0 

-0- 

J  0 

J-*- 

. £> 

- 0 

0 

-0 — 4 

— 4 — 0 

-0  - 

0  'J  d 

*  0  

-  — ! s — 

L  r  j 

no . -  -  ble  ar  *  my  of  mar  -  tyrs  praise  thee.  The  ho  -  ly  church,  throughout  all  the  world,  doth  ac  -  knowl  -  edge  thee,  the 


± 

L. - c - - ^ - 

f .  A*  0..  0  -  „ 

_ 

m 

0  A 

_ 

«  a: 

0— 

-~fS> - 

p-  ' 

-fS> - - - 

/ 

-  h  L  ! 0.  & 

0J*A  0 

-f 

>  <5 

0 

0 

a 

w  1 

)  4-1  4-  '1 

_ 

"r  1 

r 

L,  & 

£ 

IvL 

Z  J _ *  wJ  . 

i 

J  -...i 

> 

J 

A. 

a  . 

r 

Forte. 

fLl 

ti 

» 

0 

A 

A  00  0 

-i &-  M* 

_  \ 

f  {2^ _ _ _ _ 

1 

i 

.---n 

A 

vr-r ™ 

1 

L 

1a 

A. 

r 

\ — . ~ . Q. - - 

. -.  ;C> — - — “J 

4 

4 

* 

i - 

.  i 

234  Grand  Te  Deum.  continued. 


Grand  Te  Deum. 


Continued. 


235 


L 

L 

L 

• 

4 

^ ^ 

[— p p ^ ^ — 1 - N — p»-|- 

m  ai  gi-  ,  ti.  > 

( ^ — i — C— £— i — C— 

Forte. 


w 

4 

& 

0 

4 

4 

1 


*  * 


*—*—9  _  J 

sharpness  of  death,  thou  didst  o  -  pen  the  king-dom  of  heaven  to  all 

N — ,V 


be  -  liev - ers.  Thou  sit- test  at  the  right  hand  of 


3 


0  0 


•  » 


* — 0 


jg  W 


0.  0 


\  *  W 

Forte. 


•  • 


& 


t- 


9 — 9 


I 


ANDANTE. 


EE 


Pia. 


s 


^3. 


=7 


»1 


God,  in  the  glo  -  ry  of  the  Fa  -  ther. 


We 


i 


be  -  lieve  that  thou  shalt  come  to  be  our 

5 


Judge. 


W e  there  -  fore 


§ 


s5- 


±z£ 


5 


SE 


r=i 


Pia. 


m 


& 


±=* 


w  0 


i — r 


Hr 


Grand  Te  Deum. 


Continued. 


237 


-ft-b 

1 

b - 

0  m 

] 

is 

o 

f  cm 

<3 

~n  ^ 

1 

_ 1 

1 

- 1 - 

uu 

-b-  h — 

p - 0 — %o- 

*•  0~  □_ 

r~r- 

$> 

- • 

— T-- 

- i — 

--Si 

— ^  : 

-0—0 

— H — 

- 1 - 1 - 1— 

_J_  ^  " 

L-P- — P - 

— # 

- 0 — 0 — 

M. 


fct 


3 


-o- 


zsz: 


Gov  -  ern  them,  and  lift  them 


-<S> — *  0 


-e-  & 


>«'  zz?*: 


SzaEj! 


up  for 


— 

d  . 

~l 

ev  -  er. 


Day  by  day  we  mag  -  ni  -  fy  thee ;  and  we 


7? 


X 


-M0 


jSl 


&  a 


-iS>- 


M. 


-Pf=r^ 

- 1*1 - P“ 


,  1  

~  0 

S3 

1 

v  - J - m 

»  r 

. 

BB 

1 

=1 


& 


*  £ 


=gng: 


I.ARGO. 


#  0  0 


~JSL 


-P — p- 


.P  .  P 


Pia. 


s  S 


\ — v 


5ZK 


W~~9 


& 


# — # 


r 


3 


- #  0 


wor  -  ship  thy  name  ev  -  er,  world  with  -  out  end. 

’ 


Vouchsafe,  O  Lord,  to  keep  us  this  day  with  -  out 


sin.  O 


3 


0 - 0 


t-^0 


£ 


-W 


Pia. 


tr-t: 


33 


£=3 


SUITS' 


“ST 


£ 


is: 


3=*= 


-M 


iz 


■p — p* 


238 


Grand  Tc  Deiim. 


Continued. 


Grand  Te  JDeum. 


Concluded. 


£ 


s 


239 


£ 


-f- 


33 


I 


5 — % 


5 — 5 


I 


thee  h 

ive  I 

trust  -  ed:  let  me  nev  -  er,  let  me  nev  -  -  er  be 

^ . 

c 

on  - 

15s 

-  found  -  -  -  -  ed. 

i 

4  ^  -  

_ 

J 

1 

I 

9 

MS  - 

i-  9  9 

9  9  9 

r* 

-  0  o 

[— 

\T7 

r  • 

— ®— 

d  -  '  . .  1 . 

-r - r - ^ - k-h- 

^  9 

- 

Si 


-f- — * — sr 


i 


T®- 


9 — 9 


-®- 


i 


s?~jg~ 


£ 


ST.  BARTHOLOMEW.  S.  M. 


ff*4 ----- 

• — 

9 - 

=E® 

— 

~0 

# - 

trwz 

— — 1 — ■■ 

0  0  0  p; 

•  9 

~ =ffP 

_ 

o 

:z2s=zFr-. 

1 

— h- 

- 1  ^ 

I 

i 

f - — 1— 

i 

^Tf 

-4 - 

— h- 

i 

^  II1 

r#- 


5 


V 


i 


i  i  m 

-9  ^  | 


#»# 


Be  -  hold,  the  loft  -  y  sky  Declares  its  Ma  -  ker,  God,  And  all  the  star  -  ry  works  on  high  Pro-claim  his  power  a  -  broad. 


--m 


5 


1®~  -T®  |  jO 


i 


T2L 


i=?= 


~gr 


s: 


(%4r 


®- 


“1 - 1 - T‘ 


240 


JUBILATE  DEO. 


rr - - - — 5 

1 

JLW  r* . 

— - 

_ 

t 

— e — 

L & 

r 

— 

i 

i 

& 

I 

a  |  song. 


k-f) — 1» 

-  1 

\~  

■ - r 

- 

— 

- - - 

- r- 

-s  -1 

IlSp -  sj 

S’" 

J 

t— : -  '  ■ 

— — j - 7- 

7T3  I 

*  n  ^  .  .  , .  .  ,  o  s? 

- — - ■ — * - 

5.  Glory  be  to  the  Father,  and  |  to  the  ]  Son, 


and 


- A 

h L  « 

£ 

-a-  h 

— 

_ 

f  a 

| 

r 

iJLh  /* 

t  ® 

^  Si 

— - 

t . . 

rz 

- i 

k 

.  . 1 

— = - & 

L 

|  to  the  |  Ho  -  ly  |  Ghost. 

isr 


3 


32 


I 


HAWES.  7s 


241 


MELCHISEDEC.  7s. 


BEETHOVEtf. 


STRATFORD.  10s. 


242 


DEVOTION.  €.  N 


243 


244  TURIN.  7S.  GIAKDINI. 


BRUCE.  7s 


DAVID  RIZZIO.  245 


r#- 


r#- 


■trn - 

0 

c  zr 

■* 

a 

p* 

«G - — 

1  -  fr 

La  •  & 

m 

— 

1  •  # 

— ]® - - - — — 

rr 

'i  ' 

L  ,• 

r 

— - 

— 

tv 

7 

_ 

'  1 

r 

«? 

1 

~  1  — - - 

■sr ;  9  &—• 

Let  us,  with 


-<S>- 


3 


-<5?- 


-i® 


a  j°y - ful  mind, 


Praise  the  Lord,  for  he  is  kind, 


"sr-5  <r  s 

For  his  mer 


-  -  cies 


-S'1 


s. 


S' 


1®— 


-S>- 


-S 


^ 


(g »  # 


<2: 


E 


s: 


~gr 


~S~ 


sr 


s' 


\ 


246 


WALRAYEN.  Lu  M. 


PEEYEL.  8s  &  7s 


Subject,  PLEYlEIi.  247 


FOUNTAIN.  8s  &  7s. 


MONSIGNI. 


/  *  U.&  AND  AST 

rE.  

^  ; 

a  j 

-0 - 0m 

.  F  - 

-a  a 

- H - 

— ■■  -  -  i 

T— j— . 

^=F 

w  pr 

■ -  '•  5-: 

^  8  O 

IT 

—0-0— 

w. ~  1 

^ - 1. - h  ^ 

-  P  !W  i 

— » - 

> 

-s-f 

J-0£j  SS 

».---« •« 

J—tfl 

— 

p — < 

— “h 

— — - — -i — 1— 

»  ,,  J 

9  9  -0'  * 

O  hap  -  py  day,  that  fixed  my  choice  On  thee,  my  Sa  -  vior  and  my  God;  Well  may  this  glowing  heart  rejoice,  And  tell  its  rap  -  tures 
# - - ST— i R-l h - K - - — - - _l _ _ _ **  s  ^ 


~v~w 


jpn 


S3 


-F- 


BEDEL..  7s 


T.  LOUD.  249 


(- 


ARMENIA.  7s. 


T.  LOUD. 


st 


T“' 

a 

~<g>  ^ " 

c3 

B  N 

— t©1 

-0 

1 

csz 


22: 


o 


-s> 


2g~zsr 


22 


-£*- 


•y- 


Now  the  shades  of  night  are  gone,  Now  the  morning  light  is  come  ;  Lord,  may  we  be  thine  to  day  ;  Drive  the  shades  of  sin  a  -  way. 


"H — r 


-+ 


2Z 


?£& 


T 


± 


i 


~g r 


2 


22 


ac 


2 


£ 


<- : 


-<£?- 


/i*i 

— +- — 

- K| 

- C - 2 - 

~~n 

Lu 

I 

..  >B|B  - 

-r 

>r 

r 

1 

«y 

L 

.  ^ 

4— 

“ 23"  I 

F  2 


TAPP  AN.  P.  M 


ANTHEMS 


AND 


PIECES  OF  MUSIC  ADAPTED  TO  THE  OPENING  AND  CLOSING  OF  CHURCH  SERVICE. 


‘O  Lord,  thine  anger  is  turned  away.7 


PERGOEESI.... Arranged  by  GARDNER. 


ADAGIO. 


'O'  *  <  ^ 


,t>  c  — i® — 


l2-  -fcdE 


P 


~gr 


ALLEGRO. 


F=e= 


j- 


3 


:g rir3 


a 


32: 


32: 


»•  *  * 


O  Lord,  thine  an  -  ger  is  turn  -  ed, 


turn  -  ed  a  -  way,  and  thou  hast  re  -  stor  -  -  ed  me.  Cry  a  -  loud  and 


H  bJ. 


;S-e- 


1© — © 


« — » 


r=? 


-©- 


- 5T 


© 


ss 


— s 


©'-  ■  ©L 


£ 


-©- 


©rise 


jazz 


kS>- 


£ 


Zi  -  -  -  on, —  Cry  a 


loud, 


m 


s>- 


Cry  a  -  loud  and  shout,  O  in  -  hab  it  -  ant  of  Zi  -  -  on,  in 


Cry  a  -  loud  and  shout,  O  in  -  -  hab  — 


it  -  -  -  ant  of 


Zi  -  -  -  on, 


in  - 


a — - 

- 

— 

— 

— - - 

• — 

0— 

• - 

f 

- 

1 

— 

-r- 

•- 

— 

9 - 

•- 

fg 

• — 

— 

ft  9 - 

— 

— 

"1 - - 

i 

^ 

J 

_ 

' - ' 

•  *~i_ i — 

! - 

1 

hab  -  it  -  ant  of  Zi  -  -  -  on, 


55 


E— St 


of  Zi 


i — r 


on, 


in  - 


254  ‘  O  Lord,  thine  anger  is  turned  away.’  Concluded. 


‘  The  Lord  is  risen  indeed ! 5 


ALLEGRETTO. 


Altered  from  BILLINGS. 


:r 


4 


m 


e 


~JZ5~ 


TC] — 

. . .  j- 

A  W 

* 

J 

■■ 

■i 

i — 

— h 

ft  j  v 

9 

— & — 

~sr~ 

1 

INST* 

VO 

— S> - 

Hal  -  -  -  le  - 
ICE., - 

-  lu  -  - 

-  jah!  And 

are  the 

ti - dings 

true? 

0 

Hal  -  - 

_ 

-  le 

— 4/— i-  44.  1 

ITS 

a 

r - 

~F~'s  2 - 

,  l9^  |  | 

- 1  w 

- r*l~\ — 

i  r #" 

|  |  |  |  |  1 

wm 

■u 

:=F=' 9~wl- 

H — rn — 1 

r — Is- 

n 

r  rrr1 

■M— , — f- 

O 


~?n  ~ .  at 

i  11  i  ■ 

r  •  w  ^ 

— 

^ - 

■ 

— - 

— ^3 — 

-f -rf  i 

- 

- | 

"'—U  L.  1 

W\-  1 

o- 

£=>! 

i  i 

1  > 1 

— 

— *— 

-P'  • 

1 

1 

■ 

i 

•  i 

=f= 

4 The  Lord  is  risen  indeed!’ 


Continued. 


255 


=^==L"- 


"sr 

-lu 


-  -  jah ! 


The 


BO 

- - - - 

- a - 

- ■■ - 

- - - 

- - 

-  -  - - - 

IS 

j2 

% 

Yes,  we  beheld  the  Sa  -  vior  bleed,  And  saw  him  liv -ing  too, —  And  saw  him  liv  -  -  ing,  liv  -  -  ing  too. 


$  . 

p, 

Si 

sz; - 

_ 

-m — 

w — 

•—r- 

A 

f 

iT3> 

* 

<2? 

C?  • 

# 

i 

a 

_ 

<2 

jP  •  » 

-£A 

-A 

• ^ 

4= 

- 1 — 

£<! 

250 


‘  The  Lord  is  risen  indeed ! ? 


Continued. 


G5J 


258  ‘The  1*mwI  is  risen  indeed !  *  concluded. 


wmmmm 


The  Christian’s  Hope. 


BELLINI.  259 


260  'Che  Christian’s  Hope.  continued. 


f 


262  ‘The  voice  of  free  grace.’  concluded. 


4  When  I  can  read  my  title  clear.’  Arranged  from  bellinl  263 


264  ‘  When  I  can  read  nay  title  clear.’  Continacd, 


266 


The  First  Psalm.  Continued. 


\i - 

- 

i— n 

-G>  ~  ■ 

4 

- /i 

-F* - 

& 

9 

<2 

— 2 

N0 

2^ 

g"  <g 

fd 

— i — 

- G> 


-G>- 


—9 


2 - 0 - 0 


=jeg - 


z 


tj- 


-G> 


way  of  sin  -  -  ners,  nor  sit  -  teth  in  the  seat  of  the  scorn  -  -  -  ful.  But  his  de  -  -  light  is  in  the  law 


22  - 

-  . -9T2 

- 9^2 - 

Q 

“2 - 

— 

0  - 

<2 

V 

d*  0  9 

m 

a 

*0 

r - 

4* 

—  

ar 

“  | — 

49 

1  1 

f~w — 

v— 

i  " 

1  L*-l - 

1 

w— 

r 

- - . - - — 

-  -  -  .  .  f  P 

K-  ■  ■  S> - 

1  /r»V 

- 1— 1 

& 

& 

2  9 

25 - 

v^- 

2 

2 

— J- 

9 

_ 

1 

a  "i 

0 

— 

- 

G* - 

1 

o 

•  o 

-| - 

— 

1 

1 - u 

-J - 

1 - 

— 

-P 

i ^ 

ANDANTE. 

_ 

I 

i 

r 

o 

t_ i 

r~ 

>0 

i 

•*  A  L 

1 

1 

; 

O  v  • 

om 

- mi 

f( 

)  i rp 

-d  11 

1 

i 

'  2 

2 

2 

A 

'4 

9 

at 

M 

0 

- m 

- M 

i 

In0  1 

r 

— - - — 

•) 

w  w  0 

■ST 


of  the  Iiord, 


9 - 0—9 


12 


9 — 9 


i 


DUETT. 


& 


and  in  his  law  doth  he  med-i-tate  day  and  night.  And  he  shall  be  like  a  tree  planted 


i  r 


9 — o  » 


1 

0  0 


<5 


9’  a 

i  r~g? 


i  r 


-G>- 


ft? 


9—9—9 


S  53 


9—9 


32 


1 — T 


S-  0 


-p> - 1^- 


~cr 


=i 


I 


The  First  Psalm. 


Continued. 


267 


—  K  O 


EE£ 

♦  #  . 


S 


XfcnTrrm 

g?  ft»- 1  «  k| 

V^=T 

J 

- m 

n 

— 

ar~ 

<9> 

0  & 

LJ — . — J 

by  the  riv  -  ers  of  wa - ter,  that  bringeth  forth  his  fruit  in  his  sea  -  -  -  son :  his  leaf  shall  not  wither,  his  leaf  shall  not  wither,  and 


- 


& 


-Or 


10 


9 


0 


S5“ 


o 


-O- 


268 


The  First  Psalm. 


Continued. 


»  # 


5 


ts- 


'f  f  f 


^ « 


© 


-& 


m 


judgment,  nor  sinners  in  the  con  -  gre  -  -  ga  -  tion  of  the  righteous.  For  the  Lord  knoweth  the  way  of  the  righteous,  —  For  the 


~jr 


® 


£ 


"ST 


*  #  *  * 

=E=E=E 


0  0. 


Hi 


i  i 


i  i 


i©- 


«  «  # 


» » 


p-f-T-g 


1 


■MB 


The  First  Psalm 


Concluded. 


269 


‘  Father,  how  wide  thy  glory  shines !  ’  giardini. 


27 O  6  Father,  how  wide  thy  glory  shines ! 5  Continued. 


4  Father,  how  wide  thy  glory  shiaies  >  ’  Continued.  271 


Xlie  Christian’s  Home. 


Arranged  from  HERROLD. 


273 


274  ‘Praise  God,  from  whom  all  blessings  flow.’  [Doxology.] 


IHh - 

r: 

— 

, s — 

JL  ( 

an 

— «  A'  A- 

*  »- 

JL9a 

Rf 

J 

^ - A 

4 

di 

"  r 

r 

\  9 

& 

- 1 

Sv 

— tj- 

— i - 

— 

L 

J 

— h 

-*  < 

r 

1  U 

f  4 

-J- 

S3 

4 

r*  #  & 

.  ^  ^ - — 

i  tt  i 

- 

jLi‘ 

ra 

1  .  ^ 

- 

-~G — 

ttQ^ 

- - 

/S 

a 

:  a 

^ 

— - 

i  ' 

w  -1 

Praise  God,  from  whom  all  ble 

?  <i 

3S  -  ir 

J- 

igs 

^  .. 

flow,  —  Praise  God,  from  whom  all  bless  -  ings  flow,  —  Prais 

3  hin 

• 

n,  fiu 

S3 

3m  who 

~i~9 

m  all 

bless  -  ings  flow,  — > 

\J  tt  | 

1 

— r 

/a  /; 

% 

_ 

EO 

**■ 

■ 

"G — 

tt)  ^ 

- - 4Q 

/C 

43 

A 

-9- 

i  ~ 

-—  ^  4> 

&  4 

9 

=5 

A 

—i~0~ 

•■■  ’- ■> - -* - 

I 

J 

r 

|S>  * 

^  Ch  -&- 

fcDut J 

6 

>•  » 

A 

J 

"  0 

■ri 

t-r-r— 

* 

f 

4S» 

J 

am 

i 

^ r 

^  t  « 

*r 

H — 

: 

y 

Ll 

1 

j 

u 

r 

- & - 

~P"  ■ 

- 9 

-p* - 

r 

1 

—  ‘\ 

'  o 

— 

1 

H - 

i 

— 

1 

~w~ 

» 

1— 

- 

t 


‘Praise  God,  from  whom  all  blessings  flow.’  continued.  275 


276 


‘  Praise  God,  from  whom  all  blessings  flow.’  continued. 


r#- 


3 


, - s 

i  1 

<5 

a  •  - 

r  o  - 

r? 

<s> 

1  1 

<S# 

r  & 

• 

9 

i 

w — 

l 

9 <e 

_ 

^  & 

a 

1  .o 

l — 

^ — ' 

& - 

W 

<5*  © 

•  O 

P '  1 

N - " - ' 

Praise  him,  all  crea  -  tures  here  be  -  -low,  —  Praise  him,  all  crea  -  tures  here  be  -  -  low;  Praise  him  a  -  hove,  ye  heaven  -  ly  host; 


n  r 


n  r~ 


"ST 


EE 


"S7 


-  -g  -«■ 


1®- 


TT 


4  Praise  God,  from  whom  oil  blessings  flow.5  continued.  277 


278 

r#- 


4  Praise  God,  from  whom  all  blessings  flow.’  Concluded. 


m 


r  i  I  a 

"r~r~rr~ 


G- 


3= 


?3 


t©- 


r# — 


* — * 


^  ' 


-G 


G 


P 


lu  -  jah!  A 


i. —  Ilal  -  -  le  -  lu-jah!  A 


G 


0 


men.  —  Hal  -  le  -  lu  -  jah !  A 


men. —  Hal  -  le  -  lu  -  jah!  A  -  - 


£ 


J T 


s: 


JGT 


G  .  9 


G 


\  :  g 


& 


G 


g: 


i*~» 


0- 

'G~\  ar 


T»~ ^ 


T~  I 


i  r 


s> 


r#- 


i©- 


J 


rH 


I 


=3= 


I 


s=? 


-©■ 


*S>- 


-  men. —  Hal  -  -  le  -  luiah !  A 

r^H- 


9  0 


G 


G 


G 


G*y-e 


55 


men.  —  Hal  -  -  le  -  lu  -  jah  !  A  - 
- I _  ^0- 


G 


I 


men. —  Hal  -  -  le- lu-jah!  A  -  -  -  men.  A - -  -  men. 


£3 


o 


£ 


G- 


G~ 


£ 


1  L 


f 

G 


G- - 


es 


T~n 


-G- 


s 


G- 


f 

G 


' 


mmm 


CI  will  arise.’ 


279 


APUETCO^O. 


<g? 


isr 


5 


SE 


iS>- 


£ 


m/ 


1 

J  o 

1 

1 

Vi 

fTK  o  ■  • 

.  • 

I 

L 

| 

L 

a 

OB 

1  1 

un 

1 

^5  f- 

1  1 

u 

vv  <i 

^r<2.  ~ 

sac 

^  &  z 

^3  * 

— 1 

g>.  -O 

Us> - 

id  &  *Z 

<*> 

o  «2 

rT 

I  will  a  -  rise,  •  I  will  a  -  rise,  and  go  to  my  fa  -  -  -  ther,  and  will  say  un  -  to  him,  Father, 


&  i 


fS>- 


father,  I  have  sinned,  have 

i — 


i  r 


-rZT'S’T 


& 


~^3 


1G>-  , 


3 


/> 


I  p* 


■> — <s>- 


s: 


SE 


-t®-® 


4H[ow  to  tlae  ILord  a  noble  soaag!’  continued. 


281 


-A  -  p - — - — - 

- 23 - 

-  — 

r— 

_ . _  .  . 

<5> - 

A 

32:  •  '  pi 

«  9 

& - 

& 

_ 1 

25  iU 

- 

--dJ  -  1  .. 

;§ 

— 

& 

.  p.i 

i  i 

| 

. 

25 

I  1  1 

h 

{9 — & — 

•r - 

u 

1 

— 1 - 

-  | 

1 

1  1 

1  1 
■  .  i 

r 

i  n 1 

. 

- 

P 

>0 

i 

_ 

ffn 

1 

40 

i 

-J 

¥  « 

— 0 

, 

4 

L  33 

— 0 

0 

v  . 

25 

-  V 

— 

— 1 - 0 

v  & 

-<& 

w 

-  ~  *~S 

&  0 

<s 

prr  ^  ~  •  r  • 

:=h 

— — 

p. 

— - 

e>  0 

9  & 

"  J.  : 

: .r> 

23  • — 

W~ 

~-0^~P 

“25  •  49 

- 

~-m  0 

> 

-  _ 

i 

- J- 

i  ! 

-M — 

■ 

$ 

4ft 

i  i  r 

T 

rri — 

1 - r— 

-o- 


lm  “  -  age 


& 


of  his  grace. 

33ZEZV 


i  <  i  —  -  —  '  1  1  ' 

God,  in  the  per  -  son  of  his  Son,  Has  all  his  might  -  iest  works  out  - 


3 r 


=F 


zsz: 


rsr 


I  fw 

H3~\  S 


rr 


God,  in  the  per 

r*. 


son  of  -  -  -  - 


his  Son, 


3P 


t*  e 


1®— 


£ 


done, —  Has  all  his  might 


iest  works  out  -  done. 


O,  may  I  reach  that  hap  -  -  -  py  place, 


- -• 


3§ 


"I  c 


$ 


25  25“ 


Yc 


-&■ 


7TT 


& 


*3 


>-*R 


£ 


5 


at 


done,  —  Has  all  his  might  -  -  - - iest  works  out  -  done.  O,  may  I  reach  that  hap 


a 

2)  • 

w 

I  r  & 

U 

- M 

* 

py  place,  Where 


7nV  1 

“ 1 

J  *0 

“25^ 0 

25  ; - 9  - 

1 

1 

0 

*T9 

1  mu 

■■ P  0 

4^1 

^  "  « 

0 

1 

#9 

-  i 

1 

“2? 

!  1 

1 

25  •  1 

^  ■■  ■ 

l 

n 

i 

1 

1 

J  2 


O,  may  I  reach  that  hap  -  -  -  py  place, 


282 


t   7 

© 

-p-- 

m- 

^3*  * 

iSLj 

— r^r 

-fzr-r 

I  J 

© 

© 

 © 

p~ 

_ 

J _ 

i  j 

4 - 1 — 

i - - 

1 

-* - 1 - 

_ 

n 

i 

*  

j  L  P 

--| - — — 1 - 

1 

- f 

1 - - 

i 

- H 

— ^ - 1 - - 

-PSt 

|5U,U 

— - - 9 

a  © 

— © 

Z3L 

•  0 

—5- 

-J-J- 

-  © 

<9 

o 

-4 — 

— » — 

J 

*  *- 

JSI 


- £?-! 


E 


©  © 


~-r= 


~€2 


he  un  -  veils  his  love  -  —  -  ly,  love  -  -  ly  faeej  Where  all 


£ 


g 


T - i - 1 — I 


his  beauties  you  be  -  hold,  And  sing 


£ 


m 


izr 


his  name  to  harps  of  gold. 

^7S 

& 


Where  he  unveils  his  love  -  -  ly  face,  Where  all  his  beauties  you  be  --  hold,  And  sing  his  name  to  harps  of  gold. 


II 


6  There  is  ail  hour  of  peaceful  rest.’ 


Continued. 


283 


wound -ed  breast : ’Tis  found  a  -  lone,  ’Tis  found  a  -  lone  in  heaven  !  There  is  a  home  for  wea  -  ry  souls  By  sin  and  sorrow  driven,  When  tossed  on 


1 r— — 0 

^  'T'  'T' 

-  1 

- p»5> — f*s — fc 

h - 

- ^ 

-jSHS 

rp 

1  fk.  n  hJ  ^ 

n  -C£X, 

f-- 

1 - - Ql - 1 - 

:3l  3  F-f 

g»  --#J- 

9-  j  J  -9- 

9- 

I — ( 

&  &  Gv 

&  •  1 

rP — so-- 

m  • 

:  "9  i 

>  9 

9  r 

— U«— g->-l 

^  P  /*> 

—  ^  ^ 

2^ 

^  mf 

1 

1 

s# 

- W-9-9— 1 

P 

-1 - H- 

CRES. 

f 

•’  90m 

»'  •  •  O- 

- p—fi 

P  -0 

V^-J 

- 4 

— L 

9  •  ~i 

P-F- 

r~  *  *  * 

--F  -f- 

1  ! 

& 

9 

F-f-F- 

6? 

— 

1  1 

T“  1 - W 

#v.r 

^  < 

c  ~  & 


M 


I 


h*  <• 


i£) 


I  T 


T" ' 


0 

T~ 


Z 


9 

1 — 


•  m 


£ 


f 

— — N— iS — 


9  9 


-0 


-NnV 


SB 


m/ 


-0 


3= 


life’s  tem  -  pestuous  shoals,  Where  storms  a  -  rise,  and  o - cean  rolls,  And  all  is  drear,  And  all  is  drear  but  heaven  !  There  faith  lifts 


l'  "  '  A  A 

23  ' 

r - ^ 

0 — 9k  a - “an - T" 

-\ - - 

“ 

}|| 

«rP-Ti 

»  # 

Tfr 

#.  r — r — 1 — 

”1 

*£=£=0= 

n — 1 — 1 — 1 — n~ 

*  * 

-<sL - #J- 

9^  1  r — r 

K*  1  [ 

- U - > - feZj 

/ 

1 

-! — P — 9  ^  V 

'T' 

- *-u- 

^ 

- 9 — 9 — 9 — L 

-Z-.  IV - S - V  r- 

I 


2ZI 


284 


‘There  is  aaa  hour  of  peaceihl  rest.’ 


Continued. 


in  heaven. 


‘There  is  asi  hour  of  peaceful  rest.’ 


Continued. 


285 


286 


4  There  is  an  hour  of  peaceful  rest.’ 


Concluded. 


t 

‘The  Lord  will  comfort  Zion  •  ?  Concluded. 


287 


The  Lord’s  Prayer, 


Concluded, 


289 


‘Come,  weary  souls.’ 


Continued. 


291 


292 


‘Come,  weary  souls.’ 


Concluded. 


flows, 


P  p.  P  P 


ie=fcfcS44 


cleanse  your  guilt,  and  heal  your  woes ; 


par  -  don,  life,  and  endless  peace ; 


r. 


•  P 


P — P — P 


3 


cleanse  your  guilt,  and  heal  your  woes  ; 


P — P 


& 


P--P- 


=3= 


0- 


j*  c 


»•  »  *  » 


flows, 


£  -P -  p  p  p- 


Here’s  pardon,  life,  and  end  -  less  peace  ;  How  rich  the  gift,  how  free  the 


cleanse  your  guilt,  and  heal  your  woes ; 


par  -  don,  life,  and  end  -  less  peace  ; 


^  a 


—  1?  P  p  jp~ 

rich  the  gift,  how  free  the  grace  !  • 


7^- 


s  N...N  is— i^ 


o 


a 


how  free 


grace, 


-ti¬ 

the 


How  rich  the 

&-* - 


grace !  — 


gift,  -  -  -  how  free,  how  free 

= & 


fEF 


-&■ 


*7 


2Z 


the  grace ! 


the  grace ! 


how  free 


m 


the  grace ! 


S 


p  —  P — P- 


$ 


i 


i 


m 


l 


‘When  shall  we  meet  again?7  [6s  &  5s.] 


MODERATO. 


29S 


1  1 

■ 

r 

c 

% 

m 

r 

\ 

is, 

t 

• 

a  » 

*  <4 

i — jfa 

•  W 

S  <51 

-S’ 

c 

m 

-a 

“  -s 

L  ~si 

[  25 

-Q 

L 

-  -a 

• 

When  shall  we  meet  a  -  -  gain, 


Meet  ne’er  to  sev  -  er  ?  When  will  Peace  wreathe  her  chain 


gg~ 


Round  us  for  -  -  ev  -  er  ? 

IV- 


V| 

V, 

V, 

P  &  • 

V-, 

- - 

* 

r 

r*  r 

* 

« 

j  r 

! 

oa 

— r 

- 

r 

^  V. 

•  9 

@ 

•  0 

9 

•  f) 

,L* 

•  £ 

* 

•  © 

r 

— r 

r 

p 

C 

Heavenly  hal  -  le  -  -  lu  -  jahs  rise ! 
& 


Hear  them  tell  the  wondrous  sto  -  -  ry  •  Hear  them  chant,  in  hymns  of 


£ 


‘  Hark !  what  nieasa  those  holy  voices  ?  ’ 

42 


Continued. 


295 


x~ 

r 

<2  

% 


£ 


E 


11 

£5 

s 

i  r  . 

— 

1 

r 

\  / 

0 

0 

sr 

r  f 

1 

i  '  "" 

) 

* 

^ — 

t — f 

1 

1 

_ 

P - • 

•  dZ 

— 0 

— 

0— 

«* 

-0 

- A 

L-<s 

r 

L 

- <5> 

- 

- « 

Us» 

“<2 

‘  Glo  -  ry  in  the  highest !  glo  -  -  ry !  Glo  -  ry  be  to  God  most  high ! 


Peace  on  earth,  good  will  from  heaven, 


£ 


£± 


1= 


<5 


"s: 


5 


f> 


£ 


■72T 


F=fet 


5 


*  w 

SEEE 


$ 


■© 


2z: 


s 


SL 


~gy 


'1 - 

.. 

p 

fZi 

& 

wm 

1 

«  0 

m 

fZi  e? 

j2- 

r 

rr 

TO 

1 

.  — - 

“ 

J 

r 

/ 

— 

a 

• 

J_ J 

.. 

«? 

1  •  * 

W' 

1- 

- 1 - ; 

1 

» 

- i - 1 — 

[  B 

1 - 1 — 

r~ — r~ 

MS 

- 1 

~ to  i — 

l 

1  l 

1 - 

i 

0 

0 

<TJ 

- 0?3 

7  0 

0 

0 

0 

<2 

—0=1  "2  . 

1  dm 

^ 

•  ^ 

Reaching  far  as 


man 


is  found/ 


‘  Souls  re  -  deemed,  and  sins  for  -  given,’ 


Loud  our  golden  harps  shall  sound. 


J - i 

r> — J 

1 

r 

-p" — 

<2 — 

1 

K  LI-  1 

w 

0 

■  0 

! 

~TO - 

& 

»• 

<9  " 

r5 

is 

•  r 

i 

-  1 

irr 

S 

W  £ 

4 

'  1 

<3 

o 

”  1 

1 

7 - 

■ 

K — - 

& 

1 

“1 - 

.  — 

•=^-l 

- f - ^ - 

a  ii  a 

- — 

— A  - 

p 

— 

w 

w 

w 

w 

C-T 

n 

1 

rz* - 

r 

-  r 

1 

— -l 

L 

~~TO 

TO 

•  4 

~TO 

~~gy~ 

i 

fZJ 

- 1 

L 

1 

i 

«? 

J 

L 

296 


‘Hark!  what  mean  those  holy  voices ? ’ 


Continued. 


5- 


t  E  *  *  "  * 

W  6?  w 


m 


3 


'  ^5 - 


:& 


js 


^ — V 


Christ  is  born,  the  great  A  -  -  noint  -  -  ed  ;  Heaven  and  earth  his  prais  -  es  sing ; 


22 


O,  receive  whom  God  ap  -  -  point  -  *  ed 


-F- 


S  0 _ 0  S) 


5 


-U>- — W 


22: 


3 


3 


sms 


For  your  Prophet,  Priest,  and  King! 

- —p —  0 


O. 


-0 


g»  9 — V 


~G> 


• ' : 


Haste,  ye  mor  -  tals,  to  a  -  -  dore  him,  Learn  his  name,  and  taste  his  joy, 


w. 


-0- 


>  V 


0 


-F- 


0  9~ 


- 


1  Hark !  what  mean  those  holy  voices  ?  ’ 


Concluded. 


297 


A — . _ 

m  9 

<s- - — 

s 

s- - 

s — 

m  m  m - 

s 

0 

IS* 

0- — 0  0 

«  O  £> 

p 

0 

.. ^ r  L 

9  0 

~i l.  r 

i  f 

' ^ u 

^ £ 

m  w 

0  1  ■■■”  - "  “ 

r"  ^  rw - 1  - 

±= 


£ 


£ 


sizN-  y. 


5 


3E 


~gr 


Till  in  heaven  ye  sing  be 

~ .  • : 


fore  him, 


Glo  -  ry  be  to  God  most  high !  —  Haste,  ye  .mor  -  tals,  to  a  -  -  -  dore  him, 


£ 


5 


- sJ 


O 


-G> 


0.  0 — 6 


£ 


&- 


S — S - IS - IS — s 


1 


5 


g«  »  -g  g  ~0 


i 


-S' 


0  S-  -» 


£ 


£ 


<s> 


f" - £ 

rJ===3- 


is~ns 


i 


»  *  m  e 


> — is 


£ 


£ 


. . »--*■» 


-(S' 


-<©- 


Learn  his  name,  and  taste  his  joy, 


Till  in  heaven  ye  sing  be  -  -  fore  him,  Glo  ->  ry  be  to  God  most  high !  ” 


~70 


/S- 


SZZt 


m 


o—o- 


£ 


£ 


~sr 


zeza?: 


gj 


i 


£ 


£ 


zs 


L  2 


‘Savior,  source  of  every  blessing-.’ 


Arranged  from  NAUMAPT, 


£ 


is: 


1°— ^ 


£ 


iSI 


~*gj~ 


‘Savior,  source  of  every  blessing.’ 


Concluded, 


299 


spake  W;df’ 


Continued. 


302  4  God  spake  the  word.’  continued. 


‘God  spake  the  word.’ 


Continued. 


303 


‘  Clod  spake  the  word.’ 


Continued. 


304 


‘God  spake  the  word.’ 


Continued. 


305 


I 


5 - iG>-  S-ig— S 


£ 


S 


or  o 


s-~g-~S 


~gr 


T"S  o( 


-e>-  -o- 


§R 


5TO 


SI 


’is?  r 


~g r 


i  r 


•grr-a' 


for  rfty  yoke  is  ea  -  sy, 


and  my  burden’s  light, — 


and  my  burden’s  light, — • 


and  my  burden’s  light,  my 


a— tres” 

p^SZj 

S 

S' 

_ 

p 

/Q  /*• 

K  K 

DH 

s 

s 

*"* sa.. 

w  © 

— s  ^ 

ty 

ff 

r 

1 

s 

^  s 

0 

\ 

& 

i 

; 

? : 

— 1— 

^ 

i 

1 

©E 


22: 


iS - Or— 


is-— 


E5 


S- 


S— S- 


-S- 


s»— 


©  © 


s:s 


/;;b  - -  - 

- - — t 

k39 

-on 

m.. 

i  *3  k 

f/Vp 

1 

g  ^ i 

4  1 

i. 

1 

t  ± 

CHORUS. 

„  ,  o  MAESTOSO. 

h.  SPIRITOSO.  ^  _ 

D 

T  

LO  y 

a 

^  w~ 

A  h 

| (*  & 

! 

®*  m  ©  1 

Yf\ tr 

-  & 

J-* 

~ “ i  , 

- A 

-dr 

r 

n - "ba — - 1 - 

1  u  L 

±q 

■s 


bur  -  -  den’s 


light 

O 


-s — SI- 


s 


And  they  went  forth  and  preach  -  ed 
I  rw  >n 

\.l 


And  multitudes  were  added  to  the  church,  —  and 

'^zsdn 


.m 


••  s  •  '  r r 

w  E*  v  i  ~r~ 


S  ~  g 


■e—r 


*9  J 


Ps1 


s 


<> 


O  ,0 


0  • 


- 

— —  IV  ..  H 

FTpr 

©  iU 

n — 

•  - 

j 

S’ — ©  1 

-3 — 1 

©- 

=F 

H#  I 

r 

1 

“■  cz 

r* 

-P.S 

©  « 

Ft 

J  0 

r  g 

-*- 

. 

^  ^  .  r.l 

— P— 

1  3 

41-  ® 

M2 


V  *■ 


■ 


u 


‘God  spake  the  word.’ 


Concluded. 


307 


‘Give  unto  Jehovah.’ 


Continued. 


309 


6  Give  unto  Jehovah.’ 


Continued. 


311 


m 


312 


‘Give  unto  Jehovah. > 


Continued. 


TT 


4  Give  unto  Jehovah.7  continued.  313 


be 


j°y 


ful,  &c. 


0,  be 


joy  -  ful,  &,c. 
N  2 


joy 


ful; 


‘  Give  unto  Jehovah.5 


Continued. 


315 


mam 


I 

‘Angel  of  Charity.’  continued.  317 


T 


‘Angel  of  Charity.’ 


Concluded, 


319 


‘Mourning  Captive.’ 


MUMAN, 


320 


^  Captive/  Continued.  321 


4  ILortI  ©t*  hosts.9 


Coiitlisued. 


323 


‘Lord  or 


324 


\ 


‘  Lord  of  hosts.’ 


Concluded. 


325 


V 

)  tr  "  ^  I 

--  tf  -  -  ^  J 

E  *  r  0  * 

0 

it? 

r  0  r 

y  t 

_ 

i  r  i 

5? 


3 


5 


i  & 


3= 


0  '* 


-0-  a 


Here 


-fc- 


thy  waiting  peo-plesee  Much  of  heaven,  and  much  of  thee.  Here  we  sup -pli- cate  thy  throne  ;  Here  thy  pardoning  grace  is  known; 

A - Mm - fe -  — v 

EE 


0. 


$=3-5-£i — 


Sg§H 


1 

9 

1 

L J 

1 

00  ^0 

0  m 

car 

53  P*  ' 

53 

pr 

53 

Car - 

.  o 

s* 

1 

& 

53 

"5 

53~  

53 

gzr 

Accompaniment. 


-4t 


e. 


=r=» 


azzr 


#'  -0 


I  L 


'0'  0~"0  & 


* 


- - 

Taste  thy  love,  and  sing  thy  praise,  sing  thy  praise. 


r#-#- 


3E 


1 


*  0 


i  r 


Here 


-ft. 


we  learn  thy  righteous  ways,  Taste  thy  love,  and  sing  thy  praise,  —  Taste  thy  love,  and  sing  thy  praise,  - 


T 


0—0 


-tS- 


Igfa 


Taste  thy  love,  and  sing  thy  praise. 


£ 


3 


•- 


I 


SB 


- 


i  0  o 


i 


ft: 


jg  I  r 


‘I — r 


f53 


Taste  thy  love,  and  sing  thy  praise,  sing  thy  praise. 


‘O,  how  lovely  Is  Zion.’ 


329 


0>  how  lovely,  O,  how  lovely,  O,  how  lovely  is  Zi-on,  cit  -  y  of  our  God,  our  God! 


O,  how  lovely,  &c. 


‘O,  how  lovely  is  Zion.9 


Concluded. 


331 


(\ 


£- 

m 

L 

5 - 

y* 

P 

9  a 

=J= 

L 

9»  • 

-1 - -9~- 

*  5 

r  ** 

- 9 — P — r 

r  a  

1  L  W 

^7 - 

,  '  • 

J-  9 

* 

- — V-J 

- 9 

- 4  - 

<s> 

- £ - 

j? — > — - 

love  -  ly  is  Zi  -  on.  Joy  and  peace  shall  dwell  in  thee.  O,  how  love  -  -  ly  is  Zi  -  on, — 


O,  how 


PS» — i'V 


1 


¥3 


*8, 


II? 


a 


3 


a 


"27 


lovely 


is  Zi  -  on,  &c. 


O, 


how 


4 

lovely, 


W 

~  1  !~ 


o, 


how 


r  •  r  r 

^  c_ r 

/7*V 

4  9  9 

9 

9* 

9 

9 

»•  9 

r2 

*■  1 

\ 

r  i 

j 

> 

i 

1 

w~ 

^ ^ 

viy 

r 

4 

U 

i 

L# 

1_ U 

0 

i 

<£> 

— 

w — 

- 4 

DE 


love 

& 


¥ 


J- 


9 


«=?  . 

ly  is  Zi - on,  how  love  -  -  ly  is  Zi  -  on,  cit  -  y 


O,  how  love-ly, 

¥l  •<* 


O,  how  love-ly, 


T~"T'r¥ 

FV=I 


of 


p 


-issssa 


-f 


*P  -«r. 


xdsz 


mmm 


our  God!  cit  -  y 

i - 


E 


of 


our  God ! 


I 


*  . 


$ 


— 

* — 

1 

© 

»  9 - 

— 

9  «a>„ 

~1  k - r-B^ 

i — ®  *  w  - 

"1 

9 - ~9  w  - 

it, — r  P 

^  FfB 

to — 

— # 

— L— 9 

— 9 

\ 

- ! - - - 

4 - - 

■*»- 

^ 

^ £l - 

1 _ 

n 

H 

■S.' 

1  *  % 

IK 

love  -  -  ly 


is  Zi 


on,  cit  -  y 


of  -  - 


our  God,  &c. 


(?)• 

Vi - 

^9 

n  i r~zbi= 

9  * 

9 

- - - 

9  •  4 

[T. 

9  ^ 

0 

1 

<**=»«*> 

r 

i* *  . 

I  1 

---fir 

& 

1  9 

J 

| 

4 

1  U 

2J 

.  8  2 1 

■> - 

M4 - 1 - 

Zi  -  on,  how 


lovely  is 


Zi  -  on,  &c. 


MOZART, 


332  ‘  Praise  the  Lord.’ 


4  Praise  the  liord.’ 


Continued. 


333 


334  ‘Praise  the  tord.’  concluded. 


‘  Praise  to  Ood.’ 


HAYDN.  335 


336  .  ‘  Praise  to  Clod.’  Concluded. 


‘  He  lives,  the  great  Redeemer  lives !  ’ 


MOZART.  337 


ALLEGRETTO  MODERATO. 


Vi  *> 

s 

s 

s 

^ - 

/  h  W 

9 

9  m  m 

0  9  9 

@  —4- — * 

0 

* 

f 

=mr 

V — *•*- 


o- 


m 


Redeem -er  lives!  What  joy  the  blest 
N - — - — - —  - «r— 


9  9  O 

as  -  surance  gives !  And  now,  be 


5 


> — fe 


fore 


^  »  '*»  *  * 


<>« 


his  Father, 

is 


£ 


nSi — f—m 

•j — rn — ~  r 


> — »»» — > 


m  -  ~r 

— o — p  p 


tES 


£ 


5 


_ _ i* 

-d-  -0-  -d 


Pleads  the  fall  mer  -  its  of 


his 

: jr 


blood. 


Re  -  -  peat  -  ed  crimes  a  -  wake  our  fears,  And  Jus  -  tice, 


%tf= EP 


m 


* 


Re  -  peat  -  ed  crimes,  &c. 


338 


‘He  lives,  the  great  Redeemer  lives!’ 


Conclndcd. 


339 


GENERAL 


Abb6  Vogler . 60 

Aiken . 125 

Albany . 175 

Alexandria . 122 

Amsterdam . 208 

Antioch . 117 

Appleton . 47 

Arch  Street . 44 

Armenia . 249 

Arne . \.105 

Atwater . 103 

Atwood . 191 

Baltimore . 227 

Barnard . 190 

Barnes . 47 

Bartlett . 248 

Bates . 89 

Bedell . 249 

Beethoven . 37 

Belchertown . .57 

Bermonsday . 203 

Bethany . 161 

Bethlehem . 179 

Bird . 114 

Boston . 69 

Boyd . 134 

Brace . 110 

Bradford . 132 

Brainard . 135 


Brattleboro’ . 

..55 

Brattle  Street.. . . 

.107 

Brentford . 

..38 

Brooke . 

..79 

Bruce . 

.245 

Bulkley . 

.159 

Burlington . 

..92 

Caleb . 

Calmar . 

.151 

Calvary . 

.197 

Camden . 

.101 

Canaan . 

.216 

Carter . 

.214 

Ceylon . 

.142 

Charnley . 

.176 

Chelsea . 

.209 

Cherubini . 

..72 

Chester . 

.153 

Chesterfield . 

..63 

Chestnut  Street. . 

..94 

Chestnut  St.  Chant. 83 

Christmas . 

..66 

Clark . 

Clementi . 

Cleveland . 

..67 

Clifford . 

.120 

Clinton . 

.200 

Columbia . 

.178 

Consolation . 

Corinth.. . 33 

Dallas . 129 

Damascus . 131 

Daniels . 89 

Darley . 213 

David . 118 

Dedham . 135 

Deerfield . 57 

Denman . 76 

Devotion . 243 

Dothan. .' . 142 

Doxology . 189 

Duffield, . 170 

Dulles . 123 

Dundee . 109 

Dutton . 52 

Dwight . 35 

East  Windsor  ....  131 

Edinburgh . 143 

Edmands . 125 

Edwards . 217 

Elam . 169 

Elizabethtown. . . .  108 

Ellsworth . 83 

Elmes . 220 

Elysium . 146 

Epaphras . 117 

Epiphany . 218 


Euphrates . 

Fairfield . 

Fairmount . 

Fleming . 

Flint . 

Fountain . 

Franklin . 

Frederick . 

Frothingham . . . 

Gardner . 

Geminiani . 

Geneva  . 

Germantown  . . . 

Germany . 

Golgotha . 

Gospel  Banner  . 
Greenbrook  . . . . 

Greenfield . 

Greenville . 

Hadley . 

Hampshire . 

Handel . 

Hansen . 

Harwood . 

Hartford . 

Hastings . 

Hatfield . 


INDEX 


..26 

Hawes . 

Lanesboro’. . . . 

....81 

Music . 

.157 

Hawkes . 

Laurel  Hill  . . . 

. ..167 

.211 

Hayden . 

. 74 

Lebanon  . 

...153 

Nahant . 

..32 

Heber . 

. 86 

Leeds . 

....56 

Nazareth . 

..64 

.171 

Hebron . 

. 59 

Leicester . 

...246 

Newark . 

..90 

..28 

Hillier . 

....101 

Levis . 

...113 

Newcastle . 

.108 

.247 

Hinckley  . . . . 

. 71 

Litchfield . 

....97 

Newcourt . 

Hodge . 

....224 

Lorraine . 

....61 

Newmark . 

..96 

.219 

Hook . 

. 35 

Loudon . 

. . . 133 

New  York . 

.88 

Hope . 

....225 

Lyman . 

...137 

Nineveh . 

Hopkins . 

Northampton. . . . 

..75 

.27 

Hotham . 

.  ...185 

Mancher . 

...204 

.48 

Howard . 

. 28 

Manheim . 

.  .221 

Oak  ford . 

.138 

130 

Hupfield . 

Marsh . 

...121 

Oberlin . 

243 

Martin  Luther. 

....46 

Old  China . 

..80 

196 

Invitation  . . . . 

....181 

Mather . 

...116 

Old  Coronation. . 

..82 

198 

Italy . 

. . . .205 

Matthias . 

...222 

Old  Hundred. . . . 

..27 

207 

Ives . 

Mat  toon . 

Old  Lenox . 

.172 

202 

Medford . 

...87 

Old  Majesty  . . . . 

.100 

.67 

Jarvis . 

....188 

Melchisedec  . . 

...241 

Old  Martyrs  . . . . 

.119 

199 

Jerusalem  . . . 

....112 

Melville . 

...36 

Olmsted . 

..41 

Joseph . 

....113 

Meriden . 

...93 

Olmutz . 

.152 

104 

Judah . 

. 48 

Messiah . 

..183 

Oporto . 

..68 

.49 

Michael . 

..177 

Osgood . 

.126 

215 

Kedron . 

Middletown  .. . 

.  .134 

166 

Keith . 

Minden . 

...168 

Packard . 

.212 

115 

Kent . 

Missionary. . . . 

..102 

Palestine . 

..73 

.195 

Kindall . 

....163 

Mornington  . . . 

..211 

Park  Street . 

..38 

Moulines . 

...88 

Parma . 

..84 

.109 

Lancaster.. . . 

....182 

Mount  Auburn 

..114 

Peabody . 

..63 

GENERAL  INDEX. 


340 


Penrose . 95 

Pettes . 16f> 

Philadelphia . 25 

Piety . 10G 

Pilgrim . 181 

Pleyel . 247 

Poland . 115 

Pomeroy . 141 

Porter . 94 

Pray . 52 

Prescott . 110 

Providence . 149 

Purcell . 77 


Quito . 31 

Redeeming  Love  .184 

Resurrection . 127 

Retirement . 55 

Richmond . 86 

Rink.... . 133 

Ritter . 137 

Robbins . 39 

Rogers . 43 

Romaine . 206 

Round  Hill . 201 

Russia . 62 

Sabbath . 1801 


Sabbath,  No.  2.. 186 
Sabbath  Morning  .  173 


Saybrook . 210 

Scudder . 37 

Seasons . 40 

Seymour . Ill 

Silus . 58 

Silver  Street . 148 

Sinai. . . 187 

Smyrna . 98 

Solomon . 139 

Southampton  ....  141 
South  Hadley  ....  182 
South  Street . 30 


Springfield . 80 

Spruce  Street  . .  .99 

Stade . 78 

Stanbrldge . 87 

Stoddard . 54 

Stratford . 242 

Strong . 121 

St.  Andrew’s . 85 

St.  Bartholomew . .  239 

St.  Bernard . 152 

St.  Helen’s . 160 

St.  John’s . 124 

St.  Luke . 204 

St.  Mark’s . 156 


St.  Matthew’s  ....  123 


St.  Philip’s . 139 

Tabernacle . 154 

Tappan . 250 

Thayer . 42 

Tilden . 70 

Todd . 51 

Turin . -244 

Uxbridge . . .213 


Vanhall’s  Hymn.. .  .40 


Vienna . . .  .187 

Vine  Street . 210 

Wade . 164 

Wakefield  . . 147 

Walnut  Street . 65 

Walnut  St.  Chant  .99 

Walraven . 246 

Ware . 26 

Wareham . 91 

Washington . 144 

Watchman . 148 

Waterman . 53 

Weber . 226 


Wells . 44 

Westminster . 136 

Westminster  Abbey  34 

Wethersfield . 126 

W  eymouth .......  174 

Whitney.. . . 136 

Williams . 223 

Williston . 145 

Windham . 59 

Withington . 79 

Woodstock . 96 

Worcester . 140 

Zion . 128 


i 


ANTHEMS,  CHANTS,  &c. 


Angel  of  Charity  . . 

Bonum  est  confiteri . 

Come,  weary  souls . 

Deus  misereatur . ‘ . 

Father,  how  wide  thy  glory  shines  !  . 

First  Psalm . 

Give  unto  Jehovah . 

God  spake  the  word . 

Grand  Te  Deum . . . 

Hark,  what  mean  those  holy  voices  ? 
He  lives,  the  great  Redeemer  lives  ! . 


316 

230 

290 

,228 

269 

.265 

.308 

.300 

.231 

.294 

.337 


I  will  arise . 279 

Jubilate  Deo . . . 240 

Lord  of  Hosts . 322 

Mourning  Captive . 320 

Now  to  the  Lord  a  noble  song . 280 

O  how  lovely  is  Zion! . 329 

O  Lord,  thine  anger  is  turned . 251 

Praise  God,  from  whom  all  blessings  flow. .  .274 

Praise  the  Lord! . .332 

Praise  to  God . 335 

Sanctus . 326 


Savior,  source  of  every  blessing . 298 

The  Christian’s  Home . .273 

The  Christian’s  Hope . 259 

The  Lord  is  risen  indeed . 254 

The  Lord’s  Prayer . 288 

The  Lord  will  comfort  Zion . 286 

The  voice  of  free  grace  . . 261 

There  is  an  hour  of  peaceful  rest . 282 

Venite,  exultemus . . . 229 

When  I  can  read  my  title  clear . 263 

When  shall  we  meet  again  ? . .  .293 


# 

341 

METRICAL 


t  M 

Hinckley . 

Silus . 

L.  JY1. 

Hook . 

...35 

South  Street . 

..30 

Abb6  Vogler. . . 

'  Howard . 

...28 

Stoddard . 

Appleton . 

Hupfield . . 

Thayer . 

Arch  Street. . . . 

Ives . 

...29 

Tilden . 

Barnes  ........ 

Judah  . 

...48 

Todd . 

..51 

Bartlett . 

,  .248 

Kedron . 

*..39 

Vanhall’s  Hymn. 

..40 

Beethoven . 

...37* 

Leeds . 

..  .56 

Walnut  Street. . . 

..65 

Belchertown.. . . 

...57 

Leicester . 

Walraven . 

.246 

Boston . 

Lorraine . 

...61 

Ware . 

Brattleboro’  . . . . 

...55 

Martin  Luther. . 

...46 

Waterman . 

..53 

Brentford . 

...38 

Mattoon . 

...56 

Wells . 

..44 

Cherubini . 

...72 

Melville . 

...36 

Westminster  Abbey34 

Chesterfield . . . . 

Nazareth . 

...64 

Windham . 

Christmas . 

Northampton. . . 

...75 

Cleveland . 

...67 

Old  Hundred. . . 

...27 

C.  M. 

Corinth . 

...33 

Olmsted . 

...41 

Aiken . 

Deerfield . 

...57 

Oporto . 

...68 

Alexandria. . 

.122 

Dutton . 

Palestine . 

. .  .73 

Antioch . 

.117 

Dwight. ....... 

...35 

Park  Street .... 

...50 

Arne . . 

.105 

Euphrates.  .... 

...26 

Peabody . 

...63 

Atwater . 

.103 

Fairmount . 

. .  .32 

Philadelphia. . . . 

...25 

Bates . 

..89 

Flint . . . 

Pray . 

...52 

Bird . 

.114 

Gardner . 

. .  .27 

Quito . 

...31 

Brace . 

.110 

Geminiani . 

...48 

Retirement. .... 

...55 

Brattle  Street.. . . 

.107 

Greenfield . 

...67 

Robbins . 

...39 

Brooke . 

.79 

Hampshire . 

...49 

Rogers . 

...43 

Burlington . 

.92 

Hastings . 

...38 

Russia. . 

Camden . 

101 

Haydn . 

...74 

Scudder . 

...37 

Chestnut  Street.. 

..94 

Hebron . 

Seasons . 

Chestnut  St.  Chant. 83 

Clifford . 

Daniels . 

David . 

Denman . 

Devotion.. 

Dulles . . . . 

Dundee . 

Edmands . 

Elizabethtown . . 

Ellsworth . 

Epaphras . 

Frothingham . . . 

Hadley . 

Harwood . 

Hatfield . . 

Heber . . 

Hillier . 

Jerusalem . 

Joseph . 

Kent . 

Lanesboro’ . 

Levis . 

Litchfield . 

Marsh... . . 

Mather . 

Medford . 

Meriden . 

Missionary . 

Moulines . 

Mount  Auburn  . . 


INDEX 


i. 


..120 

Newark . 

S.  M. 

...89 

Newcastle . 

Bartholomew. . 

. . .239 

..118 

Newmark . 

-..96 

Boyd . 

...76 

Old  China . 

Bradford . 

..243 

Old  Coronation. . 

..82 

Brainard . 

..123 

Old  Majesty . 

Caleb . 

...149 

Old  Martyrs . 

.119 

Calmar . 

...151 

Parma . 

..84 

Ceylon . 

...142 

..108 

Penrose . 

..95 

Chester . 

...153 

...83 

Piety . 

.106 

Clark . 

...140 

..117 

Poland . 

.115 

Dallas . 

.  .88 

Porter . 

..94 

Damascus . 

..131 

Prescott . 

.110 

Dedham  . 

...135 

.115 

Purcell . 

..77 

Dothan . 

.  .142 

.109 

Richmond . 

..86 

East  Windsor. . 

..131 

Seymour. . 

Edinburgh .... 

..143 

.101 

Smyrna . 

.  .98 

Elysium . 

.  .146 

.112 

Springfield . 

..80 

Fairfield . 

..211 

.113 

Spruce  Street. . . 

.  99 

Geneva . 

..130 

.119 

Stade . 

..78 

Hawkes . 

..81 

Stanbridge . 

..87 

Hopkins . 

..150 

.113 

Strong . 

.121 

Keith . 

..97 

St  Andrew’s .... 

..85 

Lebanon. . 

..153 

.121 

St  John’s . 

.124 

Loudon . 

..133 

.116 

St  Matthew’s.. . . 

.123 

Lyman . 

..137 

..87 

Walnut  St  Chant 

..99 

Middletown. . . . 

..134 

..93 

Wareham . 

..91 

Mornington . . . . 

..211 

.102 

Withington . 

..79 

New  York . 

..88 

Woodstock . 

..96 

Oakford . 

..138 

.114 

Oberlin . 

..150 

Olmutz . 152 

Osgood . 126 

Pomeroy . 141 

Providence . 149 

Resurrection . 127 

Rink . . 133 

Ritter ...........  137 

Silver  Street . 148 

Solomon . 139 

Southampton . 141 

St.  Bartholomew.  .239 

St.  Bernard . 152 

St.  Mark’s . 156 

St.  Philip’s . 139 

Tabernacle . 154 

Wakefield . 147 

Washington . 144 

Watchman. . 148 

W  estminster . 136 

Wethersfield . 126 

Whitney . 136 

Williston . 145 

Worcester . 140 

Zion . 128 


L.  P.  M. 

Bulk  ley . 159 

Music . '..157 

Newcourt . 158 

St  Helen’s . 160 


METRICAL  INDEX, 


342 


C.  P.  M. 

Bethany . 161 

Franklin . 162 

Kindall . 163 

Pettes . 165 

Wade . 164 


S.  P.  M. 

Duffield . 170 

Elam . 169 

Hansen . 166 

Laurel  Hill . 167 

Minden . 168 


H.  M. 

Albany . 175 

Chamley . 176 


Columbia . 

Fleming . 

.171 

Michael . 

.177 

Old  Lenox . 

.172 

Sabbath  Morning . 

.173 

Weymouth . 

-  7s. 

Armenia . 

Bedell . 

Bethlehem . 

Bruce  . 

Hawes . 

Hotham . 

.185 

Invitation . 

.181 

Jarvis . 

.188 

Lancaster . 

.182 

Melchisedec  . . . . 

.241 

Messiah.  ••«•••••■  183 

Pilgrim . 181 

Redeeming  Love ..  184 

Sabbath . 180 

Sabbath,  No.  2. . .  .186 

Sinai . 187 

South  Hadley  . . .  .182 
Turin . 244 


8s  &  7s. 

Atwood . 191 

Barnard . 190 

Clementi . 192 

Clinton . 200 

Consolation . 192 

Doxology . 189 

Fountain . 247 

Germany . 196 


Hartford . 195 

Nahant . 194 

Nineveh . 193 

Pleyel . 247 

Vienna . 187 


8s,  7s,  &  4s. 

Calvary . 197 

Golgotha . 198 

Greenbrook . 202 

Greenville . 199 

Round  Hill . 201 


6s  &.  4s. 

Bermonsday . 203 

Mancher . 204 

St  Luke . 204 


7s  &  6s. 

Amsterdam . 208 

Germantown . 243 

Gospel  Banner. . .  .207 

Italy . 205 

Romaine . 206 


os  &,  8s. 

Chelsea . 209 


6s. 

Say  brook . 210 

Vine  Street . 210 


Ss. 

Darley . 213 

Packard . 212 

Uxbridge . 213 


5s  &  10s. 
Carter . 214 


10s. 

Handel . 215 

Stratford . 242 


10s  &  11s. 
Epiphany . 218 


11s. 

Canaan . 216 

Edwards . 217 

Elmes.... . 220 

Frederick . 219 


8s  &  6s. 

Manheim . 221 


12s. 

Hodge . 224 

Matthias . 222 

Williams . 223 


12s  &  11s. 

Baltimore . 227 

Hope . 225 

Weber . 226 


P.  M. 

Tappan . 250 


_ 


BOSTON  PUBLIC  LIBRARY 


3  9999  08894  387  1 


-  m^vW/l,  a  ~  a  '  a*a:: A^r--  - ..ilhi.  rv:^*  '  *^1a  a>a. 


V’ 


M1 


% 

a  *  *a* . .  ~ 


a«A| 

*-  -A  -  ~V  W 


t*.:******'**. 


>a** 


>r 


A  A  ^  A  “^V 

'  - 


a^  .  ~V  *  ^ 

*  ^  ft  fi  A  A  ^  - 

.... *,o*£a^  . 


^r\ 


‘  rrC  rm. 


^  4A  - 

*vwMw**: 


W&CTwii^ 


A*  ‘ 


-  -  ~  „  .  '  -  „  '  «  ^  "  r  ,-  ' . .  A'%>'"^r'^A^V>^.s  A  A  *■• 


^v, 

A 


"^AA>  -s-  ^A 


.. 

.  A*\-v  v  *' 

^  '  -  ''a  A  A 

^*A  ■>  * 

'  o % 


A\/-^  " 


■^^./  .  *\'v  ^  '  'V'  a  ,  A 


'Vs  ,YV< 


,  r  \. 

*r~~- 


0''^’'.r''uAni£f5i'i«A»lM( 


